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HE Herat in speaking of Mr. Conrad Ansorge's 

performance of the Schumann piano concerto at 
last Thursday afternoon’s Thomas symphony public 
rehearsal, says: ‘ Moreover, the effect of the perform- 
ance was not an artistic one, the orchestra in the 
scherzo sticking to one tempo and the pianist to 
another.” As the concerto in question does not contain 
a scherzo, the value of the criticism becomes painfully 
apparent. : 


VERY European musical journal that comes to hand 
now contains the notice—some with regretful com- 
ments—that the Metropolitan Opera House has been 
closed for good and that opera in German will never 
more be given there. A fortnight hence these same 
journals will arrive here with contradictory notices of 
this news (!) and will tell of the glorious finale of the 
season of opera in German at the Metropolitan, and that 
next season “ Rheingold” and “ Parsifal” will be given, 
and in fact a whole Wagner cycle, from “ Rienzi” to and 
inclusive of “ Parsifal.” Meanwhile we advise our trans- 
atlantic exchanges to wait always for THE MUSICAL 
COURIER before printing anything on the musical situ- 
ation in this country, if they want to be truthfully and 
reliably informed of the state of affairs. 


ccanaelikciatees 


HE Wagner Society, which for a few months past has 
existed in name only, last week finally and officially 
gave up the ghost, thus ending what in time might have 
become one of the most desirable, beneficial, useful and 
agreeable musical, literary and artistic clubs. The rea- 
sons for the premature demise of a society which was 
started under the most auspicious circumstances were 
given in these columns several months ago and it is not 
now necessary to repeat them ; this szc ¢rans:t, however, 
will doubtlessly serve several young fellows as a lesson 
which they should not very soon forget. The members 
who have paid in their initiation fee and first quarter's 
dues, $13 (an unlucky number, some fatalists will say) 
will receive back from the treasurer $9. For the $4 
which have been expended, each member has had a 
good equivalent in two entertainments, including two 
extraordinarily nice suppers, some good solo perform- 
ances, a very interesting lecture by H. E. Krehbiel and 
a very elementary one - Wm. F. Apthorp, of Boston. 
GLANCE at our review of new music must disclose 
A the painful fact that the vast bulk of music daily 
published in this country is to be deplored, for it is as a 
rule very bad. Our criticisms may seem severe, but 
they are just, and justice, somebody or other says, must 
prevail. To be sure this is no consolation for com- 
posers of the “Old Gum Shoes That Father Wore” or 
“ Souvenir d’une Slide Toboggan ” class, but these criti- 
cisms are written with the hope of gently discouraging 
this mad desire on the part of so many young people to 
sling ink recklessly at music paper and then fondly call 
it music. No, ye young composers, or rather de-com- 
posers, bide your time; remember that a three-fourth 
rhythm, a lot of black notes (with or without stems), and 
a picture of a golden-haired syren on the outside page 
do not make a waltz any more than her human counter- 
part means the proximity of a white horse, popular 
superstition to the contrary notwithstanding. So de- 
sist, and earnestly study shoemaking as being more 
profitable and not so dangerous to the community. 
NATIONAL conservatory of music is a thing above 
A all other things musical the most to be desired 
in this country, and a thousand projects have been dis- 
cussed by our musical leaders and thinkers as to its 
feasibility, but no definite conclusion has hitherto been 
arrived at. So we were somewhat startled by reading 
that the ambitious and irrepressible Mrs. Jeanette M. 
Thurber, with the trustees of the National Conservatory 
of Music, had prepared a petition to Congress, asking 
that venerable and musical body for a subsidy of 
$200,000 to be appropriated from the groaning surplus of 
the National Treasury, to aid in the support of the afore- 
said conservatory of music, which is at present some- 
wheres in Seventeenth-st. Now, this is a specimen of 
American nerve, pure and simple, and the colossal im- 
pudence of the petition must simply make “ Dr.” Eber- 
hard wish he had never been born, for a doctorship of 
music is, after all, an empty title (very empty); but 
think, only think, of two hundred thousand solid dollars 
from the United States Treasury, “ Dr.” Eberhard, and 
then turn green with envy that the genius which in- 
spires the ready-witted Mrs. Thurber did not drop in 
and shake hands with you before visiting her! How, in 
a country that has already an established and credited 





College of Musicians, with the musical brains and talent 





of | America backing it, an individual with a private and 
pet scheme of her own—which, however, does not possess 
the slightest degree of general or national musical value 
—can boldly ask our national Legislature for a large 
sum of money is a thing that passeth all comprehension. 
Here is a private college of music (although it dubs it- 
self ‘‘ National”) that wants public funds to support it, 
and has actually succeeded in getting the names of some 
prominent people to indorse the petition. The idea is 
preposterous and should be hooted at. When a national 
conservatory zs ever started, its policy, it is to be hoped, 
will be laid on broader lines than those given by the ex- 
pilot of the late American Opera Company. 


HE Sua of last Saturday had the following item of 


interest: 

Col. Henry L. Higginson, of Boston, who is reported to be the gentle- 
man who offered to settle $50,000 upon young Josef Hofmann for the pur- 
pose of enabling him to complete his musical education, denies the report 
saying that he never offered the boy’s father, or anyone else, anything for 
that purpose. He does not know Mr. Hofmann and cannot tell how the 
rumor originated. 


A much better and nearer surmise than Colonel Hig- 
ginson, of Boston, may be made in mentioning the 
name of Mr. Cornelius A. Vanderbilt as the offerer of 
the $50,000. He has taken a great personal interest in 
the boy Hofmann, whom he invited to his house several 
times, paying Mr. Abbey as high as $3,000 for the loan 
of the boy for an afternoon. Hofmann has played piano 
for and childish games with the Vanderbilt children, 
who, as well as their parents, have conceived a great 
liking forthe little wonder. It may, therefore, not be 
so far out of the way to credit Mr. Vanderbilt with the 
noble and praiseworthy intention of taking an active 
part in Hofmann’s future development into one of the 
greatest musicians the world has ever known. Yet Mr. 
Vanderbilt says: “ No.” 


HAT esteemed and amiable and loquacious and 
slightly self-opinionated and very nice and gentle- 
manly clergyman, the Rev. Dr. Haweis, the author of 
“Music and Morals,” has, as may be seen in last week’s 
MUSICAL COURIER, been getting himself talked about. 
In this case this has been a thing he has always most 
earnestly and honestly striven for, but as there is a law- 
suit in this talk the result may not be so pleasant for 
him. He keeps an obstreperous rvoster, that species of 
fowl that the “ Divine William” (as our Gallic friends 
say) has called the chanticleer of the morn; but the 
neighbors have kicked at the bird’s propensity for mak- 
ing the late night and the early morn hideous with its 
salutes to the tardysolar deity. They therefore enjoined 
its reverend owner (who, by the way, has never seemed 
quite the same man since his famous discussion on 
Wagner with the ga llant Colonel Mapleson at the Nine- 
teenth Century Club in this city—no wonder), and a 
suit has been the result, the complainant quite naturally 
enough being a lady. The Rev. Dr. Haweis has always 
been a man with ideas, as a glance at his most famous 
book will show. Whoknows but that he may have been 
keeping that rooster for some esoteric musical purpose, 
which in the end might prove valuable to a new school 
of music, Perhaps he might utilize it in his projected 
scheme of color music, in which we are to have vast 
symphonies in color thrown against a dark sky, wherein 
those educated in its tint mysteries may get the same 
exquisite pleasure as we do to-day from a Beethoven 
symphony or a Wagner overture. All this the doctor sol- 
emnly puts forth as an original idea, and it may beget a 
race of mighty pyrotechnical composers, who will blazon 
their glorious ideas in glowing bursts of color, and whose 
Leitmotivs (light, literally) will have the same signifi- 
cance to our eyes as their musical counterparts do to 
our ears. What a field of speculation is here, for, may- 
hap, some combination of Wagner and Makart may be 
born and dazzle the world with a new message in pink 
and yellow, blue and red, but we sadly fear green would 
be a tabooed color on British soil even by the Reverend 
Haweis himself, for it’s not “ English, you know.” 


O much nonsense and disagreeable news are all the 
time being propagated about Hans von Biilow that 

the mention of a recent act of kindness and amiability 
on his part would seem a pleasant diversion. Biilow at- 
tended on-Tuesday, Fe ruary 7, one of the popular con- 
certs of the Berlin Philharmonic Orchestra, conducted 
by the excellent director, Kogel. The soloist of the oc- 
casion was to be Miss Wietrowitz, who, on account of 
sudden illness, however, could notappear. Biilow, hear- 
ing of the difficulty the society was laboring under, went 
to the conductor and told him that ifthey had the score 
and orchestral parts of the Beethoven E flat piano con- 
certo he would take the place of the sick soloist free of 
charge. Score and parts were soon found, and Biilow, 





amid the thundering applause of the public, who had 
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been made aware of the situation, took his place at the 
piano. He played superbly and has seldom met with 
more success than he did on this occasion. 

The story which now (six weeks after we disposed of it) is 
going the rounds of the press, to the effect that Biilow re- 
fused toconduct Rubinstein’s “Ocean” symphony (which 
he had placed on aconcert program) because it was “in- 
coherent bosh,” was explained satisfactorily in our issue 
of January 18, and is a curious illustration of the way 
in which Von Biilow’s most ordinary actions are dis- 
torted. We said: “It was announced that Rubinstein’s 
‘Ocean’ symphony was to be performed at one of 
the Hamburg Symphony Concerts. Shortly before 
the date of this concert Eduard Marksen died, and, 
out of respect for his memory, Von Biilow substituted 
for the Rubinstein symphony a symphony by Brahms, 
whose genius Marksen was the first to recognize. 
Shortly afterward Von Biilow was rather astonished to 
read in the papers that he had refused to conduct 
Rubinstein’s symphony because it was ‘wretched Jew- 
ish music.’” 

This is the true and quite natural explanation for 
the substitution of the last Brahms for the Rubin- 
stein “ Ocean” symphony, which latter Biilow certainly 
would never have placed onthe program in the first 
place had he thought it either “incoherent bosh” or 
“wretched Jewish music” or anything else derogatory 
to one of the most charming works of modern program 
music in existence. 





International Copyright. 
February 25, 1888. 
To the Editors of The Musical Courier : 
HAVE read with great interest the able com- 
munications for and against international copyright for 
composers in your valuable journal. Notwithstanding Mr. 
Parsons’ able and ingenious, but (it certainly seerms to me) 
sophistical pleath at the establishment of international copy- 
right would be detrimental to the financial interests of Ameri- 
caf&composers, anyone who has studied the intellectual as well 
as the political history of the world will concede as an eternal 
truism that whatever is right and just is bound in the end to 
work the greatest good to the greatest number, and any slight 
and temporary inconvenience experienced at first is not un- 
surmountable (as some would tell us) in the establishment of 
that which is right and just. 

Mr, Lowell and others who have argued the question before 
our national legislators tell us that in order to carry a bill 
through both Houses the business side of the question has to 
be first considered. Mr. Lowell's recent pat utterance before 
a committee of Congress that ‘‘ our authors (and let me add 
composers) are the only workers among us who are forced to 
compete with men who receive no wagesat all,” eloquently epi- 
grammetizes the defenseless condition of American composers 
under the relentless and crushing competition of their Euro- 
pean brethren. Now, as to the business side of the question. 
After the establishment of international copyright, as is pro- 
posed, on books, so also let the tariff on music be made so 
prohibitory that foreign composers will gladly (in view of our 
great market) send their MSS. to American publishers, the 
consequence being that American printers and engravers will 
have even a greater amount of work to do than at present, and 
although the publisher may in some individual instances find 
his notoriously large profits at first slightly diminished, in the 
end the aggregate will be greater, as he will then publish (not 
pirate) a much greater number of works than before. 

In conclusion, one word for the American composer. He 
does not want to be mollycoddled ; he emphatically does not 
wish to be discriminated for because he is an American ; nor 
discriminated against because he is an American ; he merely 
asks a fair, unbiased hearing. 

If an American composer should (mark you I do not say 
whether or no it has been done) get a great idea into a com- 
position let the critic pronounce it a great idea, even if it 
should occur in an American composition. Let the timorous 
critic remember that at least the majority of educated Ameri- 
cans are descended, not from some recently wild and bar- 
barous race of savages, but from the nations of Europe which, 
if history tells the truth, have produced several great com- 
posers. Already we see the dawn of better times. That the 
American composer is beginning to be recognized abroad, wit- 
ness the great success of Arthur Bird, W. S. Dayas, Edward 
McDowell, Templeton Strong and others in having their 
works published and performed in Europe, as also the recent 
notable publication by Messrs. Novello, Ewer & Co., of 
London, of Mr. Dudley Buck’s cantata ‘‘ The Light of 
Asia.” 

The future of the American composer is secure ; how long 
he will have to wait for that future depends greatly upon the 
question of his receiving a fair hearing ; above all, working 
earnestly with a keen sense of his own deficiencies and with a 
high and noble ideal ever before him. 

HENRY HOLDEN Huss. 








...-Verdi’s “Othello,” which was brought out with 
great ¢c/at and a fine cast at Munich a fortnight ago, did not 
meet with the approval of the critical public of the Bavarian 
capital, 





FOREIGN NOTES. 


....Goldmark’s new symphony will shortly appear in 
print, published by Schott Sdhne, in Mayence. 

....Mrs. Vladimir Pachman (Miss Maggie O’Key) is a 
fine pianist, and is frequently heard in London, 

... A new piano trio by Mr. John Dykes, the son of 
Dr. Dykes, of ‘‘ Hymns Ancient and Modern” fame, is spoken 
of highly by the London critics. 

....Among newly completed Italian operas is one 
founded upon a poem of Thomas Moore, composed by Angelo 
Balladori, and entitled ‘‘ Gli Adorati del Sole.” 


.... The death is announced of Mr. Henry John Parry, 
the well-known music publisher, of London. The firm name 
is Ashdown & Parry, and they have done no little in the cause 
of music by their cheap publications. 

....The viola d’amore, an instrument that, unfor- 
tunately, is becoming obsolete, has received a fresh impetus 
from the discovery of some lessons for it by an Italian com- 
poser, a contemporary of Hindel, Ariosto by name. Piatti, 
the celebrated ‘cello player, has adapted them for that instru- 
ment, and has played them with much success. 

....Jean Delphin Alard, the French violinist, is dead. 
He was born at Bayonne, in the Lower Pyrenees, in 1815. In 
his boyhood he was called a musical prodigy, and at the age of 
eight years was able to play the violin in an orchestra. He 
was educated at the Paris Conservatoire, and served in that 
institution for thirty-two years as ateacher. For twenty-five 
years he conducted in Paris a series of musical entertainments 
which were of the highest and most artistic character. 

.... The encore nuisance has entered a new and acute 
phase in Paris, and led to a curious outbreak at a recent 
Lamoureux concert. That excellent conductor has set his face 
against all repetitions, but on that occasion he had to yield. 
Two pieces, one of them a minuet by Bizet, and a movement 
of Beethoven’s eighth symphony, were redemanded. La- 
moureux refused, and the riotous audience continued clamor- 
ing for the space of ten minutes each time, refusing to let the 
next piece commence. At last, as we said before, Lamoureux 
had to give in. ‘‘It was an amusing scene,”’ remarks the 
correspondent who relates the incident. It was a sad scene, 
say we. 

..-- The production of books in Germany,” says the 
Frankfurter Journal, “ is attaining enormous dimensions, but 
it is being hard run by the competition of musical publi- 
cations.” During the last three months of 1887 the novelties 
and new editions of ‘‘ Musikalien” reached the prodigious 
number of 1,700 works, 1,035 of which were exclusively for 
instrumental performance. This was an increase of 20 per 
cent. over the number published in the corresponding quarter 
of 1886, The piano literature dominates the market, and has 
increased at the rate of nearly 60 per cent. during the year. 
The export of musical works from Leipsic to North America 
during the three months, it is said, brought the Saxon city of 
books the handsome sum of $78,000. 

....The prospectus of the London Philharmonic 
Society for the coming season has been issued. 
certs in all will be given, commencing on March 15 and end- 
ing June 16 with a matinée performance. The principal new 
works announced are a suite by Edvard Grieg, who will also 
play his piano concerto in A minor, and two orchestral pieces, 
respectively by Widor and Tschaikowsky, who will conduct 
their own music. Mr. G. J. Bennett, the young English com- 
poser, will contribute a new concert overture and Mr. Silas 
an orchestral work, as yet nondescript. Perhaps the most 
important feature of the prospectus is the announcement that 
Clara Schumann will at the first concert play Chopin's piano 
Mr. F. H. Cowen will conduct all the 


Seven con- 


concerto in F minor. 
concerts. 

...-In one of the recently published letters to Liszt 
Richard Wagner writes from London : ‘‘ You have heard al- 
ready how very charmingly Queen Victoria has behaved to- 
ward me. She visited the seventh concert, together with 
Prince Albert, and, as they wished to hear something of mine, 
I had the ‘ Tannhauser’ overture repeated. I really seem to 
have pleased the Queen. In aconversation I had with her 
after the first part of the concert she behaved so cordially, so 
kindly, that I was really quite touched, These two were the 
first people in England who dared to speak up for me openly 
and boldly ; and if you consider that they had to deal with a 
political outcast accused of high treason, and with the police 
at his heels, you will think me justified in being cordially 
gratetul to both of them.” 

....News comes from Reggio, Italy, of the triumph- 
ant first night of ‘‘ Asrael,” a four act opera, by Baron Al- 
bert Franchetti. He is only twenty-eight years of age, and 
his mother was a Rothschild, of Vienna. He was a Dresden 
student in music for eight years. His father, who has about 
a hundred millions, did all he could to kill the production of 
his son’s opera. Asrae/is a fallen angel, not yet dignified as 
a devil. He loved whiie on earth a young girl, and Satan 
allows him to come back for a year on condition that he shall 
return permanently at the close of the year. The King of 
Brabant offers him the hand of his daughter, but he is faithful 
to his early love. The heroine has been in heaven, and Provt- 
dence has given her leave of absence also. Their year’s expe- 


rience is pleasant, and they both go up to heaven and Sa/an is 
left out in the cold. The author led the orchestra, There is 
first a short prelude, and the rising of the curtain shows the 
infernal regions. The second part shows heaven, with a 
winding golden staircase and angels surrounded by an im- 

The second and third acts take place in a 

In the music German methods are allied to 
Among the artists were the ladies Novelli and 


pressive court. 
Gothic chateau. 
pure melody. 
Damerini and the tenor Mierzwinski. 

.... We regret to hear of the death of Charles Scheen- 
mehl. Born in Paris, March 15, 1855, he showed in his 
childhood strong musical faculties. He 
struction from Pasdeloup, Deslandes and Ch. Vervoitte (the 
General Inspector of Musical Instruction in France). His fine 
soprano voice created a sensation in Paris, and when at Mon- 
seigneur de Segur’s house young Schcenmehl made the ac- 
melodious style of 
composing had great influence the of 
Schoenmeh!'s talent. Napoleon III., having heard of Charles 
Schoenmehl, bade him to the Tuileries, where he sang to the 
Emperor and was thenceforward attached to the imperial house- 
hold. He went to England, and wrote compositions which 
have been much appreciated at concerts in drawing 
Adelina Patt: was especially delighted with an ‘‘ Ave 
One day, 


received musical in- 


quaintance of Charles Gounod, whose 


on development 


and 


rooms. 
Maria” which 
after having conducted his “A la France,” 
orchestra of the Alexandra Palace, he caught cold in hurry- 
ing to another concert engagement, and, neglecting this cold, 
He was advised by his doctor to go to 


her, 
performed by the 


Schoenmehl composed for 


it reached his lungs. 
Australia, where he died at Heidelberg, a country seat near 


Melbourne. 


Ruben—McCuckin. 


New York, 





February 24, 1888. 


Editors Musical Courier : 

ERMIT us sufficient space to reply to the letter 

of Barton McGuckin, contained in your last issue, regard- 
ing L. M. Ruben’s claim. To set you correct is our only excuse 
for trespassing on you. We have in our possession ample docu- 
mentary evidence to establish beyond doubt that Mr. Ruben 
was employed by McGuckin in the latter part of the year 1886 
to use his endeavors to obtain a situation with the National 
At this time Mr. McGuckin was with the 


Opera Company. 
Pursuant to those directions Mr. 


Carl Rosa Opera Company. 
Ruben placed himself in communication with the National 
Opera Company, and solely through his efforts Mr. McGuckin 
was engaged. The fact that McGuckin afterward, as he now 
claims, made his engagement through Mr. Locke's representa- 
tive, without the intervention of Mr. Ruben, is no answer to 
Mr, Ruben’s present action. Mr. Ruben brought the parties 
together, the original negotiations were had through him, and, 
simply because McGuckin signed the contract directly with 
Locke, Mr. McGuckin cannot at this late day defeat Mr. 
Ruben’s contention. 

As to the scurrilous articles mentioned in McGuckin’s com- 
munication, we desire to say that the articles were extracts 
from the newspapers and sent to McGuckin in order to have that 
gentleman thoroughly understand the situation of affairs. To 
have done otherwise would have been a deceit to which a 
gentleman of Mr. Ruben’s character and high position could 
never descend, and of which, as the resident representative of 
Mr. McGuckin, he was bound to inform his principal. 

Yours, very respectfully, Hows & HUMMEL. 
The Eisteddfod. 

NE of those delightful musical gatherings 
0 known as an Eisteddfod took place on Washington's Birth- 
day, Wednesday last, and it appears to have afforded a very 
merry time indeed, for the Welsh language (which is a mixture 
of dynamite and Volapiik) was both spoken and sung. Cheer- 
ful signs informing the audience that *‘ V gwir yn, Erbyn y Byd 


and ‘‘ Gymrn lan, gwlad y gan ” were con- 


ir iaith gymraeg ” 
spicuously hung on the walls and gladdened the heart of your 
true-born Welshman by their patriotic and musical signifi- 
cance. There were prizes awarded for various things, but the 
majority of the audience were in Egyptian darkness as to 
the respective the Prize 
prize recitations and even harp solos were heard, and the 


merits of performers, songs, 
average American ear vainly sought to extract either music 
or meaning out of the tossing consonantal billows of the Welsh 
tongue. The conductor, the Rev. Dr. Evans, sought to prove 
by many H’s and K’s and P. D. Q’s that Welsh in the course 
ofa natural lingual evolution would supersede the English 
tongue, but much of the force of his argument, not to speak of 
its humor, was lost ina,jungle of C. M. J. R’s and LL L’s, 
The singing was good for the Welsh, but had a trifle of same- 
ness to our ears accustomed to modern harmonies, for, no 
matter how radical modern composers may be, a complete 
octave of open unadulterated fifths in succession is too much 
for that patient and long suffering animal, the Welsb rab- 
bit. The old time march, ‘“‘ Men of Harlech,” was harped 
until a young lady with a slightly Orientalized Welsh 
men, Miss Lillienthal, was adjudicated the prize. The proceed- 
ings closed with the singing of the Welsh national hymn (go 
as you please tempo) beginning with those eloquent words 

‘** Taffylll wasj Welshmannn, Taffyll But 
space permits us to go no further; our Welsh readers can fill 


out the rest, 


cogno- 


aa wasj aa—” 











THE MUSICAL COURIER. 











PERSONALS. 





—Miss Helen Dudley Campbell, whose 
picture adorns our front page this week, is as well known 
throughout the country as she is to metropolitan opera and 
concert goers, for her beautiful contralto voice and charming 
character have made her a general favorite. She isa girl 
from the Hoosier State, having been born in Indianapolis, 
although raised in Louisville. Coming to New York she laid 
the foundation of her style bya three years’ course with the 
late Gotthold Cariberg, and after his death she studied four 
years with the celebrated Mrs. Cappiani, to whom she ascribes 
the credit of her excellent school of vocalism. Miss Campbell 
was with the American Opera Company one season, filling the 
roles allotted to her satisfactorily, and she has also concertized 
with Thomas, Van der Stucken and Neuendorff. Miss Campbell 
is at present with the Boston Ideals and is developing much tal- 
ent as an actress. Her voice is a mezzo-soprano with a contral- 
to quality and has a velvety richness in the lower register that 
is simply delicious, Her tone production is perfect, her vocal- 
ism most flexible, and in some solos she is unapproachable, 
for her interpretation is always musical and ever dramatic. 
Miss Campbell has also won an enviable record as a choir 
singer at several of our foremost churches. 


GOLDBECK.—Mr. Robert Goldbeck will shortly sail for 
London, there to complete arrangements with Carl Rosa in 
regard to the production of his comic opera, ‘‘ Newport.” 


EVEREST.—Miss Eleanor Everest, a young and charm- 
ing Philadelphia soprano, has been winning golden opinions 
for herself in numerous concerts by her really artistic singing. 
Miss Everest is a pupil of the celebrated Mrs. Marchesi, and 
was especially selected to teach her method by Mrs. Marchesi 
herself. She is the daughter of the well-known Mrs. Everest, 
of Philadelphia, whose name and fame as an educator of the 
voice in that city need no mention. Miss Everest will proba- 
bly be heard soon in New York city. 


THURSBY.—Emma Thursby has got back from Europe. 
She is now visiting Mrs, Ole Bull, in Cambridge. Her only 
public appearance this season took place in Boston at the 
closing entertainment of the Star course, February 27. 


Huss.—Henry Holden Huss, certainly one of the 
brightest of the young American school of composers, which 
is vigorously striving to be heard, has just completed a trio 
for piano and strings the workmanship of which shows the 
thorough scholar, while both the themes and their treatment 
are unhackneyed, and the whole work, which will be heard 
soon, has that touch of enthusiasm with which Mr. Huss 
all of his productions. Another composition of his, 
Maria” 


stamps 
an ‘‘ Ave for female voices, organ, harp and string 
orchestra, is a most excellent composition, full of rich har- 
mony, and while it is tinged with the true devotional spirit 
still has a dramatic ring about it that makes it essentially 
Mr. Huss has also published a ballade for piano 
solo which is pleasing and extremely musical. 
Miss Marietta Santini, a very talented 
young soprano, will soon be heard in concert in this city. 
L’ALLEMAND. 
ances here with the National Opera Company are still favor- 
just made successful début at 
‘* The Barber,” 
and was thrice recalled at the close of the opera. 


modern. 
SANTINI. 
Pauline L’Allemand, whose appear- 


ably remembered, has a 


Augsburg, where she impersonated Xosina in 


LINDH.—Miss Rose Lindh, a young prima donna from 
New York, appeared at Rostock, Germany, on the 21st inst., 
as Gilda in Verdi's ** Rigoletto” and scored a most gratifying 
success. 

OFFENBACH.—Offenbach’s 
Mousset-Offenbach, has found among her father’s old papers 
an operetta of his in three acts, entitled ‘‘ Cocoletto,” which 
has as yet not been published and was performed only in Ems 


youngest daughter, Mrs. 


in 1865. 

GAYARRE,-—For his singing of the requiem composed 
by Mascherini on the anniversary of the death of Victor 
Emmanuel, Gayarré has been made by King Humbert a 
Chevalier of the Crown of Italy. 

THE HUMOR OF FATE,.—At a concert a few weeks ago, 
where Di Murska sang in the wreck of her once showy voice, 
Gerster sat near in the audience. She made no effort to con- 
ceal her amusement at the wretched show peor old Di Murska 
made of herself, and before the latter’s solos were concluded she 
had discovered that she was being made the gibe of Gers- 
At that time Gerster had broken down, but was sturdily 
that she was getting better and would 
completely restored to voice again. At the Cam- 
panini-Gerster concert Di Murska sat among the audience 
at Steinway Hall. She listened gravely while Gerster sang. 
When she had concluded she sent her a bunch of roses from 


ter 
telling everybody 


soon be 


her corsage, and having done so she got up and went out 
smiling, such a smile as it would have done Gerster no pleasure 
to have seen, 

LAMOUREUX,.—The marriage of Miss Lamoureux, the 
daughter of the well-known Parisian conductor, with Chevil- 
lard, a young French composer of promise, will shortly take 
place. 

FLEISCHMANN.—Mr, Samuel Fleischmann, a young 





Moritz Moszkowski in Berlin, gave a concert at the Songaka- 
demie in that city which was highly successful from an artistic 
standpoint. He is the young artist who owes to his German 
name the trouble he has had in keeping out of the German 
army. As occasionally happens to Americans his name got 
into the hands of a recruiting officer, and reams of official 
paper have been used in threats of fines and imprisonment, 
both of which have hitherto been escaped. 


DeEpPE.—Court Conductor Deppe, of the Berlin Royal 
Opera House, is suffering from his eyes, and this circumstance, 
as well as the many slurs upon his incapacity as conductor 
which have lately appeared in the Berlin papers, has caused 
him to give up his position. Schroeder now conducts alone up 
to June 1, when Josef Sucher will become principal con- 
ductor of the Opera House. 


ROEDER.—Martin Roeder, the eminent Berlin com- 
poser, has received a flattering offer from the Dublin Royal 
Irish Academy to take charge of the post of professor of 
vocal culture and conductor of the Dublin Chofal Union. 
He has accepted the lucrative position and will leave Berlin 
soon for Dublin. 

PaTTI.—Mrs. Carlotta Patti’s residence, 16 Rue 
Pierre Charton, Paris, was destroyed by fire a fortnight ago 
last Saturday. Happily, everyone in the building escaped 
unhurt. Mr. de Munck, the husband of the prima donna, 
managed to rescue his violoncello, some jewelry, and some 
papers of value. 


HoweE.—Miss Howe, of New York, a pupil of Mrs. 
Auguste Goetze, of Dresden, is soon to make her operatic 
début at Kroll’s Opera House, Berlin, at which theatre Mrs. 
Lilian Nordica will also sing this spring. 

SCHARWENKA.—Xaver Scharwenka is busy with the 
composition of a three act grand opera, entitled ‘* Matas- 
wintha,” the libretto of which, by Ernest Koppel, is based on 
one of the most dramatic episodes occurring in Felix Dahn’s 
novel, “The Fight for Rome.” 

ABRAMOFF.—Our old friend the Polish or Russian 
basso Abramoff has been heard from in the following not very 
pleasant episode ; Whatever his merits as a singer may happen 
to be, he does not seem to be able to please the critical and exact- 
ing audience of Piacenza. The Gasszetta Musicale tells a story of 
the first performance there of ‘‘ Mignon.” The theatre was 
full, and the audience demonstrative as usual. Several mem- 
bers were received with great favor, and Haussmann and Vera- 
Domelli, as Mignon and Philine, roused great enthusiasm. 
As the opera proceeded, however, the hisses predominated 
ever the applause, until the final trio was almost drowned in 
the disapprobation of the public. Abramoff, greatly incensed 
at the treatment he and some of his fellow-artists received, 
gave vent to his feelings by stepping forward and denouncing 
the occupants of the upper galleries as ‘‘ Idiots, all of you!” 
The scene of confusion that followed was indescribable. The 
curtain was dropped, but poor Abramoff was not allowed to 
leave the theatre until a very late hour, for the doors were 
beset by an indignant crowd. At last he was able to reach 
his hotel under a strong escort of carbiniers. Public feeling 
in Piacenza still runs so high that the magistrate has forbidden 
a second performance of ‘‘ Mignon” with the same cast. 


THE NEWARK HARMONIC CONCERT.—From the New- 
ark Evening News we reproduce the following in reference to 
last Thursday’s concert of the Newark Harmonic Society, un- 
der the direction of E. M. Bowman: 


The second concert this season of the venerable Newark Harmonic 
Society in the First Baptist Church last night was an important event in 
its history. In the first place a new work that had only once before been 
produced in this country, and one of enormous difficulty, was given with 
abundant measure of success, and secondly, the fact was fully established 
that the society is now in possession of a conductor who will surely lead 
them on to far greater attainments than ever before. 

The work in hand was *‘ Stabat Mater,” by Anton Dvorak. 
The chorus sang exceedingly well, and the progress they have made 
this winter has been surprising. Dvorak’s music is written purely in the 
modern style, full of chromatic modulations, woven of short themes in- 
stead of long melodies, elaborately embellished in the old way, but won- 
derfully rich in harmony and vivid orchestral coloring. It is expressive 
and at times thrilling music. That the chorus have mastered these great 
difficulties is a matter for congratulation for the directors, members and all 
concerned. 


The soloists were Miss Fanny Hirsch, Mrs. Anna Buckley- 
Hills, Mr. Enrico Dusense and Mr. J. A. Preisch. 


*-_ *+ @ 


RECITAL BY MEssRs. NOWELL.—The Nowell brothers 
—Willis, the violinist, and George M., the pianist—announce 
a recital at Steinert Hall, Boston, on March 7. Invitation 
tickets only will be issued. 

Louis MAAS’ ENGAGEMENTS.—During February Louis 
Maas played in the following places : 

February 1, Haverhill, Mass.; February 2, Boston ; February 7, Balti- 
more; February 8, Philadelphia; February 10, St. Paul; February 11, 
Minneapolis ; February 13, Milwaukee; February 14, Jackson, Mich.; 
February 15. Indianapolis ; February 27, Boston. 
LEHMANN—KALISCH.—Miss Lilli Lehmann, the well- 
known prima donna of the Metropolitan Opera House, was 
married last Friday afternoon at the German Presbyterian 
Church, in Madison-st., to Mr. Paul Kalisch, the tenor. 
LACHMUND.—It will interest piano students to know 
that Carl V. Lachmund, of Minneapolis, is preparing a new 
piano method on original lines of his own, in which much of 
the old style of study that was a hindrance to students will be 
done away with. It is to consist of six books of etudes, and 





studies of Chopin, Henselt and Liszt. Some original contri- 
butions from the pens of Jadassohn, Henselt and Reinecke 
will enhance the merits of the work, and as Mr. Lachmund 
has had great experience, both as a player and a teacher, we 
look with interest to the appearance of this method. 








Thomas Symphony Concert. 
HE public rehearsal to the ninth symphony 
concert (which latter took place last night) was given at 
Steinway Hall on last Thursday afternoon, and brought a pro- 
gtam of considerable excellence and of more than average in- 
terest on account of two novelties. Of these the first and 
opening number was the more important, it being the latest 
symphony (No. 5, in F major, and yet in manuscript) of Fred- 
eric Cowen, undoubtedly one of the most talented composers 
constituting the modern English school. The work, which on 
this occasion had its first hearing in this country, was well re- 
ceived by a fashionable and critical, if not overnumerous, 
audience. It isan exceedingly graceful, pretty and harmonious 
composition, and evidently the work of a refined and cultured 
musician. The inventive faculty displayed in it is not of the 
overwhelming kind, and the work nowhere approaches 
grandeur; on the other hand, the themes are neither hack- 
neyed nor commonplace, and their treatment is always in- 
teresting. The form is good in all the four movements, and 
musical coherency of the work is emphasized by a recurrence 
of the principal subject of the first movement, diversified in 
treatment, of course, in both the slow moveme: t and the finale. 
The orchestration is clever and effective throughout, but es- 
pecially so in the sprightly short allegretto in B flat, which 
also was the most dpplauded movement of the four. The 
slow movement in D, although interesting to musicians on ac- 
count of the workmanship displayed, is somewhat too long 
drawn out. 

The second of the novelties was August Bungert’s sym- 
phonic poem in G minor, entitled, for some unknown reason, 
‘*On the Wartburg.” As the composer, hitherto unknown in 
this country, had been heralded as a ‘‘ coming man” by no 
less an authority than Anton Seidl, expectation was on the 
qui vive as regards this new work, but was doomed to disap- 
pointment, as the composition does not contain a single origin- 
al idea, and only one theme of importance ; this, however, is 
not one of Bungert’s invention, but the well-known choral by 
Martin Luther, ‘‘ A stronghold sure in our Lord,” on which it 
seems to have lately become the fashion to write variations 
and to drag it into all manners and kinds of compositions. 
If this noisy and vulgar ‘‘ On the Wartburg” is a fair speci- 
men of Mr. Bungert’s compositions, we should advise him to 
give up composing, for, although he knows well how to orches- 
trate and seems to be an excellent technical musician, that 
does not suffice to give him a raison d'étre as a composer. 
A composer ought to have musical ideas, original with him 
and of sufficient importance to warrant their being expressed 
by means of voice or instruments ; if he has not those he will 
always remain a mere musical laborer, such as we have by 
the dozen, and whom no amount of diligence and even 
technical skill will ever convert into composers. 

The novelties, as well as the other orchestral number on 
the program, Rheinberger’s decidedly interesting symphonic 
tone picture, ‘‘ Wallenstein’s Camp,” in C major, were well 
played under Theodore Thomas’ excellent guidance. 

The soloists on this occasion were Mrs. Theresa Herbert- 
Foerster and Conrad Ansorge. The lady gave that most diffi- 
cult of arias for dramatic soprano, ‘* Ocean, thou mighty mon- 
ster,” from Weber’s ‘‘ Oberon,” with ample vocal means, but 
with a lack of expression, meaning and technic that made the 
number fall as flat as the singer's intonation was at times. In 
two songs, with piano, ‘‘ Herbstlied,” by Franz, and ‘‘ Es 
blinkt der Thau,” by Rubinstein, she did not redeem herself, 
the first being taken much too slow and the latter lacking all 
spirit. 

The second of the soloists seemed likewise not in the best of 
form, for we must confess that we were very much disappoint- 
ed in Mr. Ansorge’s performance of the Schumann concerto, 
both from a technical and conceptional standpoint, Uncer- 
tainty of the fifth finger of the right hand ; too much use of the 
tempo rubato; too fast a tempo for the slow movement anda 
general lack of brilliancy, not to say buoyancy, were the main 
faults. It might, however, safely be expected that both artists 
did much better at the concert proper last night than they did 
at the rehearsal, of which the above is the criticism. 


The disagreement between Rudolph Aronson and 
Francis Wilson concerning the date of presentation of the 
new opera, ‘‘Oolah,” has been removed. Threats and re- 
joinders about violations of contract and consequent lawsuits 
have been abandoned, and the manager of the Casino and 
his principal comedian have amicably agreed that ‘‘ Erminie” 
shall be continued until the date assigned for the presentation 
of ‘‘ Nadje.” The opera ‘‘ Oolah” will, therefore, not be 
heard until the opening of the next season. 


—Mr. A. Victor Benham, who is at present devoting 
himself exclusively to piano and harmony lessons, will return 
to Europe in 1889, when he intends giving a series of five piano 
recitals in Berlin, Vienna, Leipsic, Frankfort, Dresden, Milan, 
St. Petersburg, Brussels, Paris and London. His programs 
will include Beethoven’s sonatas, op. 27, No. 2; op. 53,57 and 
106. The third recital will be devoted to Schumann, the fourth 














pianist from San Francisco, who has finished his studies under 





will lead the student from the simplest exercises to the great 


to Chopin and the fifth to improvisations, 
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COLLAPSE OF LOCKE. 


THE NATIONAL OPERA ENDS ITS 
CAREER. 


Return of the Members of the Troupe—Locke Ar- 
rested in Washington. 


HE following dispatch was received from 
Washington on Sunday : 

Wasuincton, D. C., February 25, 1888.—To-night the National Opera 
Company practically disbanded, after the performance at the new Na- 
tional Theatre. This week strikes have been plentiful, and, as there is no 
money to meet the demands, the company to-day unanimously decided to 
disband. The cause of the demise of the admirable organization is the 
old operatic story of continued bad business, and no funds to meet the 
rapidly growing liabilities. From what can be gathered as to the internal 
affairs of the company. it appears that there was no serious trouble until the 
performance of * Nero” on Thursday night. A large audience was in 
attendance and it was kept waiting for over an hour on account of the 
refusal of two of the artists and the chorus to sing until certain conditions 
were fulfilled. Last night the “‘ Queen of Sheba’’ was billed, but at the 
last moment the leading soprano was unwilling to sing, and the opera 
was quickly and cleverly changed to ‘* Faust,”’ with a new cast. 

To-day it was apparent that matters had reached a crisis, and the ap- 
proaches to the new National Theatre were crowded with members of the 
different departments of the company. It was rumored that the orchestra 
would not play and that some of the artists would not sing at the matinée 
of * Faust,’ for which there was a fair sale. At 1 o'clock Manager Locke 
called a meeting of the entire company on the stage, and, standing on some 
property steps, said that the end had come, there were no funds and he had 
exhausted every means of securing financial assistance. He suggested that 
the company give their services for the two remaining performances to- 
day, their share of the receipts to go for railway fares and baggage ex- 
penses to New York, Manager Rapley giving a portion of the expenses of 
the house. If the company diJ not agree to this the season would end be- 
fore the matinée. 

Allagreed but a few members of the orchestra, which, it is said, had 
been paid in full to date. Finally the dissenting instrumentalists con- 
sented to play, and when about half the audience was already seated 
preparations were made for the matinée. After haif an hour's delay the 
curtain went up on “* Faust,” which went smoothly from first to last. At 
night another change was made. Some of the artists refusing to sing in 
* Tannbduser,’’ ‘* Alda’’ was given, this being the final performance of 
national opera. 

The result of the collapse falls heaviest on some of the minor members of 
the company. A few of the principal artists get extremely high salaries, 
and if they have got six or eight weeks’ pay they are certainly not badly 
off. The chorus was paid more, probably, than any opera chorus in 
the world has ever received. There is not a great amount of money owing 
to its members, and many are actually in debt to the management for 
The members of the orchestra have insisted on receiv- 
ing their pay and have gotit. The ballet, what there is left of it, is prob- 
ably owed two or three weeks’ salary. The few principal artists who have 
insisted on their pay have had their money, while the others, more good na- 
tured and easily managed, though not the less indispensable to the success 
of a performance, have gone on week after week practically on board 
wages. The heads of departments have all labored for the success of the 
company and are among the heaviest sufferers financially. 

The receipts of the season have not been good. The musical public of 
most large cities have shown no disposition to support national opera, in 
spite of its high artistic work and elaborate operatic productions. Re- 
peated financial scandals, and the unaccountable opposition to national 
opera by a small, though influential, portion of the press, have done much 
to lessen the chances of success. The manager of the company is ruined 
financially by the failure of the enterprise, and, in justice to Mr. Locke, it 
must be said that he paid out all the money that was received. But there 
have only been about three paying weeks in the season. The company 
will probably leave in a special train to-morrow at 1o o'clock, and it is 
thought that all its members will be able to get off then. 

Manager Locke was seen by the //era/d correspondent at his hotel late 
to-night, and he said: “‘ Previous to the matinée to-day I decided that it 
was useless to prolong the season. The losses in six teen weeks have been 
in the neighborhood of $100,000, of which I have already paid about $75,- 
ooo, and as soon as 1 can complete errangements to do so I will liquidate 
the balance. I cannot say how soon this will be, as, for the present, I 
have exhausted my own resources, beside calling heavily on my friends ; 
but sooner or later I shall pay my losses, dollar for dellar. With the ex- 
ception of three or four weeks of the sixteen, the receipts of each week 
have fallen below the expenses, Cincinnati being the most remarkable in 
this particular, There the loss was $11,700 in one week. Philadelphia, 
Baltimore, Pittsburgh, Washington and Montreal have all! been excellent 
cities for us. It is rather strange that Boston and Cincinnati, regarded as 
the musical centres of the East and the Wesr, have proved the worst cities 
for national opera. The lesson taught me at so great a cost is that grand 
opera cannot be made self supporting, as I have certainly brought to this 
venture experience, energy, perseverance, and what should have been 
The same amount of energy and money expended in any 


money advanced. 


ample capital. 
other direction would probably have enriched me.’ 

The Sun of Monday last contained the following important 
news on the same subject : 

Wasuincton, February 26.—The trouble in the National Opera Com- 
pany culminated to-night in the arrest of Manager Charles E. Locke on 
the charge of swindling by issuing worthless checks. The complainants 
were Mr. Elo Sylva, the principal tenor, and Bertha Pierson, one of the 
prima donnas of the company. The disastrous engagement last week in 
Richmond and Norfolk led to frequent complaints about the non-payment 
of salaries, and when the company reached here last Sunday Miss Pierson 
and Mr. Sylva refused to sing unless the amount due them was paid. Mr. 
Locke promptly drew up a check on Corson & Macartney, local bankers 
here, for $200, in Miss Pierson’s favor, and satisfied Mr. Sylva witha 
check for $900 on the same firm. The presentation of the checks led to 
the discovery that Mr. Locke had neither in the past nor present, and 
probably never expected to have in the future, any money in the bank. 
The artists were not willing to believe that a deliberate swindle had been 
practiced upon them, and they waited until yesterday afternoon in the 
hope that Mr. Locke would open an account. They waited in vain. The 
doors of the bank closed promptly at 3 o'clock without Mr. Locke’s name 
appearing as a depositor on the books. 

This afternoon, while the manager was sitting in the box office of the 
National Theatre watching Mr, Ludwig dividing the remains of the week’s 
receipts among the chorus and ballet people, two detectives entered. 
They were armed with warrants sworn out by Mr. Sylva and Miss Pierson, 
and they took Mr. Locke into custody. He accepted the situation without 
a word, and was escorted to police headquarters, Here he remained until 





a late hour to-night, when O. G. Staples, proprietor of Willard's Hotel, 
became his bondsman. 

The scenes around the National Theatre to-day were unique. The an- 
nouncement by Mr. Locke of his decision to disband the company led last 
night to a meeting of the subordinates on the stage. There was a great 
deal of excited talk, but as the people did not know exactly what they 
wanted, except money, and as there was no chance of getting that, the 
gathering broke up without anything being accomplished. An agreement 
was made, however, to meet again at 10 0’clock this morning. The sun 
had hardly risen before a demoralized, disorganized set of chorus singers 
and ballet dancers gathered around the theatre doors. They were poorly 
dressed and sadly in need of a breakfast. Most of them had been up all 
night walking the streets, while they waited for the appointed hour to 
arrive. In the theatre’s safe was $1,300, the amount left from Saturday’s 
receipts after Mr. Rapley, the proprietor, had deducted the amount due 
to him. 

On Saturday night there had been a run on the bank, so to speak. Mr. 
Ludwig held an order for $650, given to him on Thursday night, when he 
had refused to sing unless paid ; Mr. McGuckin had an order for $550, given 
to him some time last week, and the chorus, although they had no orders, 
were more clamorous than the principals. The orchestra was not in so bad 
afix. The players were trades unionists, and they devoted their spare time 
to devising measures for self protection. They refused to play unless the 
management gave them an order on the night’s receipts for $554.60, to be 
paid every night immediately after the performance. They were indispen- 
sable, and got theorder, which was honored until Friday night. That 
evening, in the language of the profession, ‘‘the ghost refused to walk.” 
That settled it with the orchestra. They resigned in a body. 

On Saturday afternoon Manager Locke decided tothrow up the sponge, 
and there would have been no matinée performance had not a co-operative 
plan been devised, whereby the receipts of the day should be divided 
among the company. Two operas, ‘“ Faust"’ and “ Alda” were given 
with a scratch cast, and most of the people connected with the organiza- 
tion were glad that the dismal uncertainty was ended. At the meeting to- 
day various schemes were suggested to keep the company afloat. En- 
gagements had been made forappearances in Boston, Baltimore, Mon- 
treal, Louisville, Buffalo and other cities, and it was thought that these 
might afford some opportunity to retrieve the company’s unhappy for- 
tunes, but Manager Locke was obdurate. He had lost enough money, he 
said, and wasunwilling to continue the experiment any longer; there- 
fore he uttered the magic sesame which opened the safe, the $1,300 was 
divided among 200 people, and at 10:30 the remnants of the wrecked opera 
company left for New York. 

The members ef the company reached town on Monday 
morning, most of them in avery bad frame of mind. It 
seems that this marks the collapse of Charles E. Locke asa 
manager of musical enterprises. His share of the receipts 
during the last three weeks of the company’s travels was be- 
tween $35,000 and $40,000, and the leading members of the 
company cannot understand why they should have been left 
in this condition. The arrest of Locke is a more serious 
matter than musical people are generally aware of. Dates 
were filled to May, and there is a movement on foot to reor- 
ganize the company on a joint company basis to fill these 
dates. Mrs. Thurber has been asked to interest herself, and 
interesting developments are on the carpet. 








HOME NEWS. 
ee 

Otto Bendix, the pianist, may visit Copenhagen 
this summer to attend the musical festival which is to take 
place in that city. 

Mrs. Marie Dausz, the well-known vocal in- 
structor, gave a very interesting pupils’ concert last Saturday 
evening at Chickering Hall. 

Anton Seidl will furnish the music at Brighton 
Beach this summer, as the contract was signed with Gen. 
Joseph Jordan in Brooklyn last Monday afternoon. 


Clara Louise Kellogg, it is announced, will take 
the road again next season with an opera company of sixty- 
five people, under the management of her young husband, 
Carl Strakosch. 

The New York College of Music will give this 
evening a concert in which Messrs. Lambert, Dannreuther 
and Hartdegen will appear and Mrs. Marie Gramm will sing. 
Rubinstein’s sonata for piano and viola will be given. 

The route of the Mendelssohn Quintet Club is 
New Orleans to-morrow; March 2, Beaumont, Tex.; 3, 
Houston ; 5, Columbus, Tex.; 6, New Braunfels; 7, San 
Antonio ; 8, San Marcos; 9, Austin; 10, Waco; 11, Fort 
Worth. 

Mr. Henry T. Finck, the author and critic, gave 
the second of his lectures before the National Conservatory of 
Music, at Chickering Hall, last Friday afternoon. Mr. Finck 
discoursed on ‘‘ Chopin,” whom he rightfully named the great- 
est genius of the piano, and told many interesting anecdotes 
of Chopin and the brilliant circle which surrounded him. 


A musical phenomenon is found in a young lady 
in Georgia, who is said to be a musician of rare ability, though 
she cannot read a note, and yet plays by note. She reads 
music by some system of her own, and plays right along from 
the appearance or position of the notes without knowing the 
name of one of them. It is to be hoped that this lady will not 
afflict the concert stage. 


Mr. Otto Floersheim’s new song, “ O Linger Yet, 
Ye Moments Golden,” just published by Messrs. Edward 
Schuberth & Co., No. 23 Union-sq., had its first public 
hearing at Rochester, N. Y., on last Thursday night, when it 
was sung at a concert of the Mendelssohn Society by that 
sterling and most excellent artist, Mrs. Anna Lankow, who, 
according to the Rochester papers, scored with it an un- 
doubted success. The Union and Advertiser of that city says: 
‘*Mrs. Lankow’s best selection was ‘O Linger Yet, Ye 
Moments Golden,’ a sweet song by Otto Floersheim, a New 
York composer, whose works are fast becoming popular,” 





Charles Richard, a well-known French tenor, died 
Monday morning last in this city. The deceased was a 
graduate of the Paris Conservatory, where he won the first 
prize for his excellent singing and beautiful, clear voice. Dur- 
ing the Franco-Prussian War he was a prisoner under Anton 
Schott, the German tenor, and whom he claimed to have 
taught all he ever knew. 

The house of C. F. Kahnt Nachfolger, of Leip- 
sic, has published in a neat edition Adolph M. Foerster’s 
piano quartet, op. 22, a work which we shall soon hope to 
have a reading of. Mr. Foerster, who isa Pittsburgh musi- 
cian, inscribes his quartet to John H. Beck, who is a Cleve- 
land composer. Both these men, in their séparate fields, are 
of the stock from which the best music in this country is to 
flourish.—Boston Traveller. 


The Hofmann matter at present writing remains 
in statu guo. Manager Abbey is, of course, unwilling to re- 
lease Mr. Hofmann from a contract which insured him a net 
profit of from $5,000 to $6,000 per week, and on the other 
hand the parents of the little wonder are thoroughly and most 
severely frightened about the boy’s conditicn, which, in point 
of fact and without all doubt, is a serious one, and they are 
consequently unwilling to let their child harm himself still 
further. Notwithstanding statements in other papers we 
think we can correctly inform our readers by stating that 
Josef Hofmann will not again appear in public this season. 
No rightly thinking person can blame the parents of the little 
genius for not keeping the contract with Mr. Abbey, and 
should the latter try legally to enforce the same he may find, 
greatly to his disadvantage, that public opinion is decidedly in 
favor of giving little Josef at least a chance for his life. 

On the evening of March 3, at 8:30 o'clock, a per- 
formance will take place at the Metropolitan Opera House in 
aid of the United Relief Works of the Society for Ethical 
Culture, whose main charity is its Workingmen’s School at 109 
West Fifty-fourth-st. The performance selected for this bene- 
fit is Byron’s ‘‘ Manfred,” given in its entirety as a drama, 
with Schumann's beautiful music, for the first time in America. 
The great German actor, Ernst Possart, will, by kind per- 
mission of Mr. G. Amberg. enact the title role, one of his 
greatest creations and acted by him over two hundred and fifty 
times in Europe with overwhelming success. The music will 
be interpreted by the Metropolitan Opera House orchestra, 
under Walter Damrosch’s direction. Mr. Emil Fischer has 
kindly consented to sing, and the combined choruses of the 
Metropolitan Opera House and the Thalia Theatre will take 
part. The drama will be be put on the stage with all the sur- 
roundings befitting so great a work. The musical and artistic 
importance of the event, aside from its charitable purpose, 
ought to insure one of the largest audiences the Metropolitan 
Opera House has ever held. The box office for the sale of 
seats is now open. 

The sixth and last concert for the present season 
of the Symphony Society, which took place as usual at the 
Metropolitan Opera House before a good sized audience, last 
Saturday night, the public rehearsal preceding it on the previ- 
ous afternoon, hardly deserves more than a passing notice. In 
the matter of irrational and stupid conducting Mr. Walter 
Damrosch fairly outdid himself. ‘* King Lear” 
overture went passably, but the glorious and noble ‘* Meister- 
singer” Vorspiel was taken at an ignomin ous galop tempo, and 
the innovations in Beethoven’s seventh symphony were an 
outrage on musical common sense. The ladies of the Oratorio 
Society sang passably a very pretty ‘‘O Salutaris” in B 
major, by Liszt, and they, in conjunction with Miss Marianne 
Brandt, orchestra and organ, gave, for the first time, the same 
composer's setting of the 137th Psalm, ‘‘ By the Waters of 
Babylon,” which is a meaningless composition and one de- 
void of all invention. Miss Brandt furthermore contributed 
to the program the dramatic aria from Dr. Damrosch’s ‘* Sula- 
mith,”’ after which she delivered a short speech not down on 
the program. 


Berlioz's 








Latest from London Figaro. 


Dr. von Biilow recently produced Villiers Stanford's 
Irish symphony in Hamburg, and there again it was warm- 
ly received. On Monday, and again on Tuesday, last week 
it was performed amid enormous enthusiasm at Berlin, Dr. 
von Biilow then conducting it from memory, a feat which 
the composer himself would probably not care to attempt. 
Next week the work will be produced by Dr. Richter at 
Vienna, and it will also shortly be heard in Paris. So Ould 
Ireland, this time at any rate, cannot complain of injustice. 


« 
* * 


Dr. Joseph Joachim was on Thursday last invested 
with the degree of Mus. Doc. at Oxford University. The 
Oxford folks are far more exclusive than the musicians of 
Cambridge, and made no attempt to imitate the important 
musical function organized when Joachim received the de- 
gree of Mus. Doc. at Cambridge University in 1877. The 
Cantab ceremony was, it will be recollected, attended by the 
leading musicians and critics from London. In the Senate 
House the great violinist had to listen to a long oration in 
Latin specially written and delivered by the Public Orator, 
The undergraduates filled the gallery, and in the midst of 
the silence observed during the oration a halfpenny was 
dropped on the stone floor in front of the musician, in good- 
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humored satire of the itinerant life which even a distinguished 
In the evening Doctor 
Joachim conducted his ‘‘ Kleist” overture and the first per- 
formance in England of Brahms’ new symphony. Nothing 
of this sort was attempted at Oxford. Music in the Uni- 
versity town will, however, probably soon look up again, as 
Doctor Stainer goes into residence there about May. 


* 
* + 


Dr. G. C. Martin will by the time these lines appear 
in print have been elected organist of St. Paul’s Cathedral 
Doctor Martin is a man of forty- 


violinist is compelled to lead. 


in the plac eof Doctor Stainer. 
four and is a native of Lambourn, in Berkshire. 


* 
* x 


The Intendant of the Imperial Opera, Berlin, has 
made a plucky attempt to compel visitors on the floor of 
the house to wear the regulation evening dress on Mondays 
in every week, The 
Berlinese did not appreciate the official interference with 
their costume and a mot by Dr. von Biilow was the finishing 


He has now given it up as a bad job, 


touch. The doctor congratulated the ushers that ‘‘ they had 
learned to take tickets from the hired dress coats, which im- 
proved the appearance of the house.” The Berlinese 


laughed and the edict was removed. 


” 
* * 


Oratorio, so popular in England, never took root in 
France. A curious experiment is, however, about to be 
tried at the Paris Vaudeville, where every Thursday after- 
noon during Lent and on Good Friday there will be stage 
representations of oratorio with full orchestra, chorus, cos- 
tumes and scenery. The idea is credited to Madame Olag- 
nier, and the works selected for these extraordinary presen- 
tations and 


are Haydn's ‘‘ Creation,” Gounod’s ‘ Tobie” 


Boyer and Chaumet’s “ Hérode.” 
* 
* x 
individual 
who has been accorded the pleasure of reading an obituary 
** Von 


In the German newspapers the mark X 


Dr. von Biilow, by the ‘way, is the latest 
of himself. A Frankfort paper received the telegram 
Billow ist hier X.’ 
means the telegraphic language it 
One of the 


‘deceased ;” but in 


mrely implies the end of the message. papers 
read it that Von Biilow was dead, and ‘hence the obituary 
notice 
* 
*” #* 

Mr. F. H, Cowen has accepted the post of conductor 
at the Melbourne Exhibition, He will leave England shortly 
before the Philharmonic season closes, the last concert prob- 


Mr. 


will conduct the orchestral concerts to be given during the 


ably being conducted by Mr. George Mount. Cowen 


Exhibition at Melbourne, and he will return to England in 
time for the first Philharmonic concertin the spring of 1889. 
It is asserted that at Melbourne he is to be paid £5,000. 
a *s 
The distinguished American composer and pianist, 
Mr London during the 


Jerome Hopkins, intends to visit 


season 


He is fifty-two years old, and is a son of the late 
Bishop of Vermont. 


Review of New Music. 
Mr. Charles C, Converse, of Erie, Pa., has sent us six 
treitkopf & Hirtel, 
much musical talent and a genuine appreciation of the text, 
His 


national hymn, ‘‘ God for Us,” called forth the following notice 


songs ‘published by which display 


which cannot always be said of most song writers. 


in the New York Sun, which is worthy of reprint 


Mr. Converse's hymn, *‘ God for Us,"’ contributed to the Su” in honor of 
Washington's birthday, is an interesting piece of music. Everybody will 
play it or have it played to ascertain how far this composition meets the 
requirements of a great national hymn—something this country has been 
wanting for a hundred years. Mr, Converse is a graduate of the Leipsic 
Conservatory and the author of several symphonies, choral works and con- 
cert overtures An overture of his was performed at Gilmore's first Peace 


Jubilee in Boston, We understand that Mr, Converse’s orchestral compo- 


sitions 


His motive in publish- 
ing this proposed national hymn is patriotic and laudable 


have been praised by both Liszt and Spohr. 


Wm. Rohlfing & Co., of Milwaukee, have recently 
published two songsof Emanuel Moor’s, dedicated to Mr 
Charles F. Tretbar, both of which reveal the usual excel- 


lences and defects of that young composer, The setting to 


well-worn words, ‘‘ Nur wer die Sehnsucht Kennt,”’ is, 
“An 
but perhaps on that account suits 


the 


if not original, at least musical and coherent. die 


Geliebte” is 


spasmodic, 


the poem, which is both commonplace and jerky. 


Max Spicker is a young composer of talent and ambi- 
tion, and has recently published through Schuberth three 
clever little songs, full of merit, if not overly original. Schu- 
bert and Schumann are both recalled, but that is no fault in 


a young composer A song, ‘‘In dieser Stunde,” has more 


stuff in it, withal savoring of Brahms, but Mr. Spicker 


should not be discouraged, as he has talent in abundance. 


The second song album of Bruno Oscar Klein 
(Schirmer) is full of beauties that reveal themselves more 
and more as these little gems are studied. The strong 


poetic cast of Mr. Klein’s talent is never better seen than in 
H« 


the musical form is always good, while the ideas are ever 


this collection has fancy, tenderness and warmth, and 


unforced, One can find many moods between the covers of 
this little volume 


Mr. Otto Floersheim has just put forth a new song, 





“O Lass dich halten, du gold’ne Stunde,” for low voice and 
dedicated to Mrs. Anna Lankow. It is published by Edw. 
Schuberth & Co., with German and English words, the lat- 
ter written by Mr. John P. Jackson. 

Mr. Alfredo Bariliis a youngcomposer who needs no 
introduction from us. He has a delicate and poetic talent, 
united with a feeling for marked rhythms, which makes 
his music always interesting and full of life. He has 
sent us recently, through his publishers, Phillips & 
Crew, of Atlanta, a gavotte, a minuet, a danse caprice and 
an impromptu, all of which, while being small in form, are 
perfect in their way and brimming over with the dance 
spirit and full of Mr. Barili’s ‘‘ Cradle 
Song” is, perhaps, the best known of his compositions, and 
deservedly so. The same publishers also send us a “ Di- 
vertissement 4 la Polka” and an ‘‘ Evening Serenade” for 
soprano by Anton Strelezki which are unpretentious but 


vivid coloring. 


clever. 

Mr. Robert Goldbeck appears at his best in his “ Miner- 
va” grand polonaise, and a poetic little bit entitled ‘‘ Fidel- 
ity.” The former is extremely difficult but effective. The 
first theme is large and is well developed, and the whole 


piece brilliant. ‘‘ Fidelity” is full of sentiment. 


Mr. Frederic Brandeis, who is ever musicianly and sat- 
isfactory, has written a four part song for male voices called 
‘The Castle by the Sea,” and inscribed to the New York 
Mendelssohn Glee Club. Itis not too difficult and is melo- 
dious and pleasing. 


Mr. W. L. Blumenschein, of Dayton, has published 
with Brainard’s Sons, Cleveland, a mazurka for piano in C 
sharp minor, which, while it is reminiscent of Chopin, is 
very graceful. 

Novello, Ewer & Co. have published four hymns by 
Walter O. Wilkinson, with original tunes admirably harmo- 
nized for choir use. The same composer’s “‘ Festival Can- 
tate Domino” (George Molineaux, publisher) is more am- 
bitious and lengthy, and is well within the capabilities of an 
average choir, but good music nevertheless. 

Mr. Henry Schwing, of Baltimore, has just issued a 
very practical and timely system of harmony, which he di- 
vides into two parts—the knowledge of the chords and their 
use. Mr. Schwing aims at introducing a work on harmony 
which will not bewilder the student by a flood of technical 
terms at the very outset, but takes the student gently through 
the mazes of this, to many, terrible study, and not by the 
hair of the head, soto speak. It is very valuable to young 
organists in particular, whose extemporaneous playing will 
be greatly benefited by a thorough study of its contents. 


John Church & Co., of Cincinnati, send us quite a 
batch this month of their excellently selected and well gotten 
up editions, Mr. Paola F. Campiglio’s compositions, pub- 
lished by this house, are models of simplicity and easy utter- 
ance. Mr. Campiglio has written a pretty rondel, ‘‘ Love 
Sings a Lay,” which is very singable ; a duet for soprano 
and alto, called ‘‘ Bright Messengers,” which is well made- 
He adapted the ‘‘Ave Maria” from Verdi's 
Otello” for church service, and a melody of Faure’s as a 
Christmas song, which he called ‘‘ Nativity.” An original 
Christmas service, ‘‘ Noél,” is well adapted for that season, 
Mr. Campiglio’s talents lie evidently in this direction and he 


has also 


has made good use of them, 


Seventeenth Boston Symphony. 





WAGNER'S C MAJOR SYMPHONY—HIS MAIDEN EFFORT-—-FIRST 
PERFORMANCE IN AMERICA—-AMERICA AS A PLACE TO 
STUDY MUSIC IN, 

Boston, February 26. 

I N connection with the reading of that admirable article on 

Stuttgart in one of your late issues I would like te ask why cannot 
promising students get all they need, or, at the very least, very nearly all 
the musical advantages they require in America? Our resources for a musi- 
cal education are immense, The day for pilgrimages to Leipsic, Berlin, Stutt- 
gart or Italy will soon be atanend, Many are, no doubt, surprised at your 
account of the standing of New Yerk as a musical head centre, and again at the 
achievements of the Baltimore Philharmonic Society Orchestra reported in last 
week's Musicat Courter. Why, what does a piano student want more than 
to be able to study with a Mills, Mason, Sherwood, Maas, Faelten, Bendix, 

Petersilea, Hyllested, Liebling, Perabo, Baermann, Carpé, Lavalliée, or any 

one of ascore of others? What does a violinist desire more than to be privi- 

leged by learning “ to bow in the way he should bow”’ of a Mahr, Loeffler, 

Schradieck, Jacobssohn, Listemann, Kneisel, Eichberg, or with ene of a 

dozen others? What better teacher does an organist desire than a Whiting, 

Eddy, Bowman, Stanley, Warren, Dunham, Torrington, or with any one of 

many other equally good organists? Good vocal teachers are not so scarce 

as one would think. At a New England Conservatory, toston Conservatory, 

Tremont School of Music, a Peabody Institute at Cincinnati, Chicage, New 

York, Philadelphia, Toronto and many ether musical colleges of Continental 

fame the musical student can obtain a good, thorough education. 

String quartets are not such rarities now, and good vocal and choral 
societies abound in East and West, in North and South, Unnumbered col- 
leges give capital grounding for the larger finishing institutions, and good 
private teachers are simply superabundant. The day of superficial musical 
culture is rapidly drawing to a close, and I say let our talent patronize and 
encourage our home institutions, and then take its ‘‘ Wanderjahre”’ if 
This will do more to encourage really native American music than 
anything else. What with lectures, analytical recitals, competent critics 
and an increasing interest on the part of the press in musical matters, the 
people of America are very rapidly approaching the grade of cul- 
ture of the most favored communities in Europe and will ere long rank first 
in art appreciation. I have heard more than one student returned from 
Europe say, “ I wish I had remained in America.” Many of our best pupils 
learn all the main tenets and canons of musical art here and then they go to 
a European institution and lo! and behold it gets all the credit, 


it will, 





The old teacher is too frequently forgotten or slighted, just as in large in- 
stitutions the big bugs who teach or listen to only advanced pupils get all the 
laurels, and the conscientious, hardworked drudges who do all the grounding 
are comparatively unnoticed, Every member of the great orchestra of the 
musical profession fills his place, and I say Pa/mam gui meruit ferat. 

One queer little point I have noticed as a musical correspondent, namely, 
that if you don't notice a concert giver as he or she may want it you are 
not likely to be a recipient of any more tickets from that quarter. It is evi- 
dently only one kind of criticism that such people want. Well, it is so much 
taken off the load that the poor camel has to bear. Boston is proud that she 
is the last city in which Josef Hofmann did not play. 

Wagner's Symphony has been produced for the first time on the American 
continent in Boston, although it does seem rather hard on Seid! that Boston, 
through his own instrumentality, has stolen a march on New York. 

What a pity that Wagner did not write symphonies in his later years, 
Can anyone doubt that they would have been glorious to a certainty, judging 
from many of his great orchestral scenes, many of which are symphonic 
poems in themselves? The Wagner symphony has been so ably analyzed in 
your columns that I will not enlarge materially upon it. The event was 
certainly one of the most important in the history of music in America, 
The maiden effort of the greatest dramatic tone poet of modern times given 
tous for the first time naturally inspires the idea how strange to hear Wag- 
ner adhering closely to the methodical form and methods of Beethoven and 
Mozart. Their influence can be traced in each and every movement and the 
germs merely (and scarcely so n.uch) of the ‘* Meister’s” own favorite hob- 
bies are to be detected, What a differefice between this symphony and the 
glorious ** Faust” overture, and then what a glorious crescendo of genius and 
power up to the mighty “‘ Nibelungen.’’ The work in C major has the fol- 
lowing movements: Introduction, sostenuto e maestoso. First movement, 
allegro con brio; second, andante (in which the influence of Beethoven's C 
minor andante and other of his slow movements is distinctly traceable) ; 
third movement, allegro assi presto (very suggestive of Beethoven's 
scherzos, particularly the ninth); finale, allegro, in which movement 
Mozart's guiding medel is plainly used. 

The symphony was not warmly received and was chiefly interesting as 
being Wagner’s maiden orchestral effort (in a large form), composed when he 
was nineteen years old and played in Leipsic, January 10, 1833, Laube’s 
criticism on it at that time and his prophetic hints asto the young man’s 
future greatness have made him famous, It was played for the second time, 
as Wagner says in a letterto derr Freitsch, of the Musikadlisches Wochen- 
blatt, of Leipsic, in Venice, in the Lyceo St. Marcello, December a1, 1882. 
The story of the recovery of the lost ** Stimmen”"’ of the symphony and the 
compiling of a new score by Anton Seidl are well known to your readers. 
The * Prometheus"’ overture of Bargiel, an uninteresting work by an unu- 
sually interesting composer, opened the evening. The seloist was Miss 
Mary E. Obrion, who played the D minor conccrte by Rubinstein in a very 
unsatisfactory manner, The andante from Schubert’s ‘ Tragic’ symphony, 
completed the program. 

The following interesting announcement is made in the Providence, R. I., 
Press: 


Miss Anne M. Gilbreth announces a course of lectures on musical subjects, 
to be given in Blackstone Hall, on Tuesday evenings, in the following order : 
March 6, Prof.J. G. K. Paine,of Harvard University, subject, ** ! he Rise and 
Development of Modern Orchestral Music ;"" March 27 and 20, Mr, Wm. F. 
Apthorp, musical critic, of Boston Evening Transcript, subject, ‘* Wagner ;"’ 
April 10, Mr, Louis C, Elson, subject, * Folk Songs of Old England ;" April 
24. Miss Lucia True Ames, subject, ** The Parsifal;'’ May 8, Mr. H. E. 
Krehbiel, musical critic of New York 7+/dune, subject, ** The History of the 
Piano and its Literature.” The subscription list wili be opened at Messrs 
M. Steinert & Sons’, Wednesday, February 22. Price of course tickets, $2.50. 

Such a course is surely of great worth. Reading it reminded me that 
about six years ago I delivered before the Canadian Institute the first lec- 
ture on the ** Music of the Future the Music of the Present” ever given in 
Canada, together with a lengthy analytical recital from Wagner's works 
from * Rienzi” I was proud of that, as 
Canadians were up to that time p actically in the dark as to Wagner's mo- 


tives and methods, I have in my possession most kindly communications 


dewn to * Gitterdimmerung.’ 





b*  Saaedieg BY A TENOR SINGER.—A tenor singer who has 
been singing in several church choirs and for six 
years in church quartets desires a position in a New York 
References as to ability and character can be fur- 
Address ‘‘ Tenor,” P. O. box 458, Stamford, Conn. 


church 
nished. 





INCORPORATED 1878. 


THE NEW YORK COLLEGE OF MUSIC 


163 East 7Oth Street, New York, 
ALEXANDER LAMBERT, Director. 


A thorough Musical education after the methods of the Conservatories 
of Berlin, Vienna and Leipsic. This Ccllege is also connected 
with a Seminary for the Training of Teachers, 

Special Summer Course begins June 15. Send for Catalogue. 


VOCAL TEACHER WANTED, 


FOR MUSICAL COLLEGE IN NORTHERN CITY 
OF 150,000 INHABITANTS, 





None but highest grade Teachers need apply. Position soon worth 


#3,000 per annum to a successful Teacher, Address applications, 
with references and full personal particulars, to A. X. B., care of Tue 


Musicat Courier, 25 East 14th Street, New York. 





NEW SyYstTEmM 


—or— 


PRACTICAL HARMONY 


—FOR— 
PIANO AND ORGAN STUDENTS. 
By HENRY SCHWING. 


Price, $1.50. Address the Author, 205 W. Fayette St., Baltimore. 


The Berlin K/avierlchrer says: ** The method is new, but uncom- 
monly clear and to the point.” 

Rosr. Go.tpseck: “ The perusal of this ingenious work has given 
us the greatest pleasure.” 

Ascer Hamerix: **Some of the modulations are both ingenious and 
pretty, and the harmonic motives are quite original,” 

The late Herman Hammer: “I am fully aware what 1 say when I 
assert that Schwing’s Practical Harmony will quickly make many 
friends, and will possibly create an entire revolution in the method of 


' teaching Harmony.” 








THE MUSICAL — COURIER. 











from Liszt and others, speaking of that event. 
most warmly received. 


“ Nibelungen.” 
vocal numbers, 


in that country. 


interest. 


Shortly after Wagner's 
death I gave an ** In Memoriam”’ lecture and recital in Toronto, which was 
In that I reviewed the master’s complete works and 
played selections from every one of his music dramas, including the four 
I was also assisted by prominent Canadians in various 
This was the only event of the kind in British America, and 
I take pride in the fact that the great tone poet's demise was not unnoticed 
All musicians will look for the Courier’s review of next 
Friday's performance of Wagner's symphony under Anton Seidl with much 
W. WavucGu Lauper. 


day and impetuously said : 
you have no feex my wahtch?” 
now?” was asked. 
blustered the little fellow. 
a musique teachaire?” 





A little Frenchman rushed into his watchmaker’s ona hot 
‘*Ah, mon cher M, Fergusonne, why 


**Mahter weez 

** Do you not remember dzat I ahm 
‘Certainly, professor.” 
what for you ‘ave your repairror make my wahtchrun sixty minute 
in one hour? Shall I stand dze dreadful tortiure of do-re-mi a 


‘*What is the matter with it 
‘im? Mabter weez ’im?” 


**Vell, dzen, 





full, dreadful hour weez heveray pu- ‘pill ? 
terreeble in dzis wedthair. 
hour in forty-five minute.’ 

As an item. of interest it might be stated that a pile of 
strength that would reach half-way to the moon is wasted in this 
country every year by people holding up hymn-books in church 
who don’t know a B-flat note from the how! of a brindle cat.— 
Dakota Bell. 


Dzat would be trop 
"Ave dze kindness to make ’im go an 
'"—New York Sun. 





Professional Cards. 


ADOLF GLOSE, 
Pianist, Accompanist and Teacher. 
ing in Private. 
Address aro East Tenth Street, New York. 


MAX TREUMANN, 
Baritone, Concert, Oratorio and Opera. Vocal Cul- 
tare. 1427 Park ave., bet. 8oth & 81st sts., New York. 


Miss MARIE G. LUKSCH, 

From Vienna. . Pupil of Marchesi. Instruction in 
Operatic and Concert Singing. Apply from 1:30 to 2 
P. M., at 330 East soth street New York 








Accompany- 





ML LE. ZEL IA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Gro. W. Cosy, 23 East 14th Street; or 
residence, 137 West goth Street, New York. 


Mme. L. CAPPIANI, 


Voca Culture, 217 Second Avenue, New York. 


CARL ALVES, 


Vocal Instructor, 
1646 Park Ave., near gust St, New York. 








MME. MURIO-CELLI, 


Vocal Seetniation, 
No. 18 Irving Place. 


Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
»74 East 8and Street, New York, 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New ¥' ork, 


FREDERICK W. JAMESON, 


Tenor. Oratorio and Concerts. 
Care of George Colby, 23 E. r4th Street. 


MADAME MARIE DAUSZ, 


Vocat CuLture. 
“THe FLoripa,” 3 Second Avenue, 
York. 














Address ‘ 
or care of Steinway Hall, New 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 


ACHILLE ERRANI, 


Vocat Teacuar, 
arg East 19th Street, New York. 


J. F. VON DER HEIDE. 
Pianoforte, Violin and Harmony Instruction, 


Lessons in Ensemble Playing. Address 
STEBEINWAY HALL, New York. 








C..A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

as Union Square, New York. 


Mug. CLARA BRINKERHOF F, 


Prima Donna Soprano. Concerts and Oratorio. 
Lessons in the Art of Singing. 
Address 219 East 18th Street, NewYork, 


Mr. W. J. HALL, 
Concert Pianist, 
Will accept engagements for Conceits and Re- 
citais; also a limited number %f Pupils. 
STEINWAY HAL L., New York 


AL BERT KUENZL EN, 


Violin Instruction and Ensemble Playing. Resi- 
dence, 738 Lexington Ave., New 


Mr. CHARLES KAISER, 
Oratorio and Concert Tenor. Address 
TEINWAY HALL, New York. 


Miss AUGUSTE M. FISCHER, 


63 Livingstone Street, Brooklyn, or Steinway Hall. 
Concert PIaniste AND TEACHER OF THE PIANO. 
Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin. 





S/LK DEPARTMENT. 


JAMES McCREERY & CO. 
Are exhibiting their Spring Impor- 
tations of Rich Novelties in Taffeta, 
Peau de Soie aud Moire Francaise 
Glacee, Double Chaine Faconnee, 
Ombres, Quadrilles and other ex- 
clusive styles. 

They also place op sale 1,0)0 
pieces of Rich Printed Fabrics in 
a great variety of designs, to which 
they respectfully invite attention. 


ORDERS BY MAIL 


from any part of the country will 
receive careful and prompt atten- 
tion. 


Jas.McCreery & Co. 


Broadway and 11th Street, 
New York, 





Professional Cards. 


VOGT CONSERVATORY or MUSIC, 


No. 19 East 14th Street, New York City. 


HENRY STEPHEN CUTLER, 


Hotel Albemarle, Boston. 











CONSERVATORY, LEIPZIG. 


Young Lady Students received. Terms (Board 

Lodging, Fees, &c ), $500 per Year. 
Also a limited number of younc girls for general 

education. 

German taught and spoken in residence. 

New York, Syracuse, Toronto (Can.), Ottawa 
Can.), Leipzig Brunswick and Berlin references. 

For particulars apply to 

Mrs. GESNER LAMPMAN, 
Korner Strasse 27, I. L., 
EIPz1G, GERMANY. 


CHICKERING HALL. 
Tuesday Evening, March 6, 1888. 


FOURTH CONCERT 


OF THE 


NEW YORK PHILHARMONIC CLUB 


SOLOISTS : 
Mr. FRANCIS FISCHER POWERS, Barrons. 
Mr. WM. H. SHERWOOD, Piano. 
> 
Reserved Seats, $1.50. 
ciate Betis er 


For sale at Epw. Scuvsrrtu & Co.'s, 23 Union Square 











DO NOT BUY 


UNTIL SEEING THE 


New Burdett Organ List. 








BURDETT ORGAN COMPANY, Limited, ERIE, PA. 





KELLER PIANO, 


MANUFACTURED BY 


THE KELLER PIANO C0., 


BRIDGEPORT, CONN. 


New York Warerooms: 17 E. 14th St. 





FARRAND & VOTEY 
ORGAN CO., 


DETROIT, MICH. 











MERIDEN, CT., 
U.S.A. 


‘ed © NOES aan OF 


8 
CAPITAL, MEAN LL 
AND EXPER ENCE oF 


ANY ORGAN COMPANY 
IN THE WORLD. 
ORGANS 

UNEQUALLED FOR 

RAPIDITY OF ACTION 


LIME SET 


SEND FOR A 
CATALOGUE 











ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIEGFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable informagion, will be sent FREE on 
application. 


H. R. KNOPF, 


92 Third Ave., New York, 


Artistic Bow and Violin Maker, 
IMPORTER AND DEALER IN FINE OLD VIOLINS. 





A Valuable Collection of CREMONA Instra- 
ments lately brought from Europe for sale. 
PARTICULAR ATTENTION IS CALLED TO A GENUINE 
Joseph Guarnerius del Jesu, 1734, at $3,000 
and an Antonius Stradivarius at $2,000. 


MAKER OF THE WELL-KNOWN 


KNOPF VIOLINS AND KNOPF BOWS, 
Artistic Repairing. 





HARTMANN BROS. & REINHARD, 


MANUFACTURERS OF 


ZITHERS, GUITARS, MANDOLINS, &. 


Office and Wareroom: 225 Rowsry. 


Factory: 314-316 East 75TH Street, New York. 


Catalogue Sent on Application. 
Germany. BERLIN, 


BLINDWORTE 


Conservatory of Music. 


THEORY OF MUSIC, 
SINGING AND LANGUAGES. 





Hafenplatz 4. 


PIANO, 


Dr. W. LANGHANS, M. MOSZKOWSKI, TH. 
RUFER, and other Renowned Masters. 


Prospectus at the Music Stores of Scuirmer and 
Scuupertu in New York City ; Drrson and Scumipt 
tn Boston. 


Mr VICTOR HERBERT, 
VIOLONCELLO VIRTUOSO, 
Will accept engagements for Concerts and Solo 
work; also alimited number of Pupils. 
Address 217 West 46th Street. 








RELIABLE CARPENTER ORGANS. 


BRATTLEBORO, VT., U.S. A. 


SEND FOR NEW CATALOGUE. 


E. P. CARPENTER COMPANY. 










































The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 


ESTABLISHED JANUARY, 1880. 


No. 











Subscription (including postage) invariably in advance. 
Yearly, $4.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 


PER INCH, 
Three Months ... 20,00 | Nine Months. . .. 860.00 
Six Months 40.00 | Twelve Months . 80.00 


Advertisements for the current week must be handed in by 5 P. m. on 
Monday. 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 








NEW YORK, WEDNESDAY, FEBRUARY 29, 1888. 





Marc A, OrtTo FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 
Offices: No, 25 East 14th St., New York. 


BLUMENBERG. 


CHICAGO OFFICE: No. 148 STATE STREET. 


JOHN E, HALL, Western Representative. 


BRITISH AMERICAN OFFICE: Cor. Wilton Ave. and 
Yonge St., Toronto, Can. 
x & ROBERTS, Representative. 





HE Harvard Piano Company has been organized and 
T incorporated under the laws of the State of Massa- 
chusetts by Messrs. John Church, William Moore and 
William M. Trevor. The name “ Harvard” on a piano 
was copyrighted years ago by John Church. 


M 


cated the elbow of his right arm, will not be able to 
At last 
He is 


R. OLIVER DITSON, who recently slipped while 
descending the steps of his’ residence and dislo- 


leave his room for at least a month to come. 
accounts Mr. Ditson was feeling very weak. 
seventy-seven years of age. 


[ 
American born citizens can become candidates for the 
and Vice-President. What an un- 
adulterated old fraud, after all, this fellow Freund turns 
out to be upon investigation ! 


seems that Freund, the self-constituted graduate of 
some English university, does not know that only 


offices of President 


HE owner of a valuable trade mark of a piano, who 
T &c., is desirous to 
secure someone with capital to join him ina piano man- 
Parties reflecting upon this can 
secure information by addressing the trade editor of this 
paper, Mr. Marc A. Blumenberg. 


also has the scales, patterns, 


ufacturing scheme. 


HE Chicago 7%mes recently published this interest- 
ing item: 


A burglar who walked out of the county jail one day last summer when 


nobody was looking was found in a suburban town selling pianos. It 


really secms that when a man has entered Upon a career of crime there is 
little hope of reformation 

Wasn't this a member of the Chicago Indicator Piano 
Company, who sell the Swick piano? 


NE of the most insidious stencil rackets continues 
() with Horace Waters & Co., at 124 Fifth-ave. The 
firm makes a certain number ef pianos, but sells many 
more than it The perfection of the 
stencil piano business is reached when a firm manufac- 
tures a certain number of pianes—which, of course, en- 
titles them to be classified as manufacturers—and then 
sells stencil pianos purchased from other manufacturers. 
Only experts can tell which 1s the genuine and which 
It is a great racket; let us pray! 


manufactures. 


the stencil piano. 





FATTY INDICTED 
azo. | U. S. GRAND JURY, 


DISTRICT OF NEW 
JERSEY. 


S has all along been predicted by THE MUSICAL 
CouRIER, Daniel F. Beatty has finally been in- 
dicted. We print the indictment in full and await fur- 
ther developments. It is only a matter of time for men 
like Beatty to reach the inevitable goal which awaits 
the fraud and the professional deadbeat. 

Beatty’s story has been told in these columns for more 
than five years. Freund, another fraud like Beatty, ad- 
vertised him as much as he could, and once in 1879 took 
$1,000 from him for an advertisement, and in 1883 
made a contract with Beatty (which we published) for 
another $1,000, which he received and for which Freund 
advertised him. We were on several occasions offered 
darger sums than these by Beatty, and these of to adver- 
tise him, but to cease our warfare upon his system. These 
propositions we, of course, refused to entertain even, but 
kept up an unrelenting attack, which we are to-day not 
ready toend. Weare hard at work to stop Beatty’s de- 
predations in quite another direction. 

As areward for our strict adherence to principle and 
duty we have gained the esteem and respect of the or- 
gan trade and a large circulation in the retail trade. 
Freund in the meantime has been wandering over the 
face of the globe and is known as an impecunious fraud, 
without name, without a calling or a profession and 
without a friend. Hypocrites have no friends any- 
where. 

After all it is a more satisfactory course to pursue— 
this course of THE MUSICAL COURIER; in fact, a journal 
without a principle commands neither influence nor 
power, and as to patronage and circulation it can have 
neither. 


The Indictment. 


In tHe Districr Court oF THE Unitep States, within and for the 
District of New Jersey, in the Third Circuit of the Term of 
January, 1888. 

Unrtrep STaTes oF AMERICA, | 

District of New Jersey. ‘ 

The Grand Inquest of the United States of America and for the Dis- 
trict of New Jersey, in the Third Circuit, upon their oath and affirmation 
present that 

Danie. F. Beatty, late of Washington, New Jersey, in the County of 
Warren, in the district aforesaid, and within the jurisdiction of this court, 
did devise a scheme to defraud and to be effected by inciting other per- 
sons within the United States to open communication with him, the said 
Daniel F. Beatty, by means of the Post Office establishment of the United 
States, that is to say, a scheme to print and publish a circular pamphlet, and 
did circulate the same, throughout the United States through and by 
means of the Post Office establishment of the United States, and to induce 
persons to whom said pamphlet was sent to send to him, the said Daniel 
F. Beatty, through and by means of the Post Office establishment of the 
United States, money, as set forth in said pamphlet, for the alleged pur- 
chase of organs and pianos at the prices in said pamphlet named ard of 
the character and description therein mentioned, and upon receiving such 
money to convert and dispose of the same to his own use and to fail and 
neglect to furnish to the persons so sending the money the said organs and 
pianos so ordered by them. 

And the Grand Inquest aforesaid, upon their oath and affirmation afore- 
said, do further present that the said Daniel F. Beatty, having devised said 
scheme to defraud, did, in pursuance thereof, cause one of said circular 
pamphlets to be directed and addressed to one Clara F. Delaney, of Brook- 
lyn, in the State of New York, and in which said circular pamphlet was the 
description of an organ therein stated to be of the value of thirty-nine 
dollars and fifty cents, which the said Clara F, Delaney then and there, 
by reason of the statement set forth in the said pamphlet sent her as afore 
said by the said Daniel F Beatty, sent to him, the said Daniel F. Beatty, 
at Washington, aforesaid, by means of the Post Office of the United States 
on the fourteenth day of September, eighteen hundred and eighty-six, a 
letter containing a bank check drawn upon the Nassau National Bank of 
the city of Brooklyn in payment of a certain organ for a sum and of the 
value of thirty nine dollars and fifty cents, and which said letter contain- 
ing said check the said Daniel F. Beatty, having devised said scheme to 
defraud as aforesaid, did on the fifteenth day of September, eighteen 





hundred and eighty-six, take and receive said check from the Post Office 





of the United States at Washington aforesaid and within the jurisdiction 
of this court, and did then and there convert and dispose of the same to his , 
own use, to wit, of the sum of thirty-nine dollars and fifty cents, and did not 
furnish the said Clara F. Delaney or send to her the said organ, but has 
refused to do so ; nor has he returned to her the said money or check so, as 
aforesaid, received by him, contrary to the act of Congress in such case 
made and provided and against the peace of the United States, the Govern- 
ment and dignity of the same. 

And the Grand Inquest aforesaid upon their oath and affirmation afore- 
said do further present that the said Daniel F. Beatty, having devised said 
scheme to defraud as aforesaid, did, in pursuance thereof, cause another 
pamphlet and circular to be addressed to Benjamin Shelton, No. 55 
Bethune street, New York city, in the State of New York, in which 
said pamphlet and circular was the description of an organ of the value of 
eighty dollars which he, the said Benjamin Shelton, then and there intend- 
ing to purchase the same, ordered from the said Daniel F. Beatty, and 
therefore sent to him, the said Daniel F. Beatty at Washington aforesaid, 
through and by means of the Post Office establishment of the United States, 
on the sixth day of October, eighteen hundred and eighty-six, a registered 
Jetter containing money of and for the sum of eighty dellarsin payment of 
and for the said organ, and which registered letter containing the said 
money the said Daniel F. Beatty, having devised the said scheme to de- 
fraud as aforesaid, did on the seventh day of October, eighteen hundred 
and eighty-six, take and receive from the Post Office of the United States 
at Washington atoresaid and within the jurisdiction ef this court, and did 
then and there convert and dispose of the same and of the proceeds of the 
same, to wit, the sum of eighty dollars, to his own use, and did not send the 
said organ to the said Benjamin Shelton, but has refused so to do, nor has 
he returned to him the said money, contrary to the act of Congress in such 
case made, and against the peace of the United Srates, the Government and 
dignity of the same. 

And the Grand Inquest aforesaid ,upon their oath and affirmation aforesaid, 
do further present that the said Daniel F. Beatty, having devised the scheme 
aforesaid tu defraud as aforesaid,did, in pursuance thereof cause another like 
pamphlet and circular to be directed and addressed and sent through the Post 
Office of the United States to Mrs. Joseph McCreeden, at Canarsie, Long 
Island, State of New York, in which said circular and pamphlet was the de- 
scription of an organ for sale for the sum of forty-five dollars, which she, the 
said Mrs. Joseph McCreeden, then and there, by reason of said pamphlet 
and circular, ordered from the said Daniel F. Beatty, intending thereof to 
purchase the same, and sent to him, the said Daniel F. Beatty at Washing- 
ton aforesaid, and through and by means of the Post Office establishment 
ot the United States, on the twenty-first day of December, eighteen hun- 
dred and eighty-six, a registered letter containing money of and for the 
sum of forty-five dollars, in payment for said organ, and which registered 
letter containing said money the said Daniel F. Beatty, having devised said 
scheme to defraud as aforesaid, did, on the twenty-second day of Decem, 
ber, eighteén hundred and eighty-six, take and receive from the Post Office 
of the United States at Washington aforesaid and within the jurisdiction 
of this court, and did then and there convert and dispose of the same and 
of the proceeds of the same to his own use, and did not send to her the 
said organ, and has refused so to do, contrary to the act of Congress in 
such case made and provided and against the peace of the United States, 
the Government and the dignity of the same. 

And the Grand Inquest atoresaid, upon their oath and affirmation afore- 
said, do further present that heretofore, to wit, on the second day of 
January, eighteen hundred and eighty-seven, and on divers other days 
since that time, at Washington aforesaid and within the jurisdiction of 
this court, the said Daniel F. Beatty, having devised said scheme to de- 
fraud other persons, to be effected by inciting said persons to open communi- 
cation with him, the said Daniel F. Beatty, did, by means of and from the 
Post Office establishment of the United States, take and receive from the 
Post Office of the United States at Washington aforesaid divers letters 
and packets, each containing moneys, money orders, bank checks and 
other things of great value sent to him, the said Daniel F. Beatty, by the 
said persons as the purchase money and consideration of and for organs 
and pianos pursuant to the said terms and representations made in the same 
circular pamphlet, as aforesaid, published and sent by him, the said Daniel 
F. Beatty, with the fraudulent intent of inducing persons receiving and 
reading the same to send the money and other things of value aforesaid, 
as purchase money and consideration for the organs and pianos aforesaid, 
to the said Daniel F. Beatty, he then and there intending to give no valua- 
ble consideration therefor and to convert the same to his own use, con- 
trary to the actof Congress in such case made and provided and against 
the peace of the United States, the Government and dignity of the 
SamugL F,. BiGELow, 

United States Attorney. 


same. 





E get interesting items of this character every 
day : 
Escotrt, Ontario, February 22, 1888. 
Editors Musical Courier + 
Enclosed please find subscription renewal. THE MusICAL 
Courter is read regularly by us and read with profit; in fact, 
I could not get along very well without it. You are doing a 
good work, and if you continue a little longer the stencil 
business will not be a very pleasant nor profitable business 
Wishing you success, I remain, 
J. CurtTIN, 
Pianos and Organs. 


for those engaged in it. 
Yours sincerely, 


PIANO manufacturing business has been started in 
Worcester, Mass., as the following card indicates : 
Worcester, February 22, 1888. 
Editors Musical Courier : 

We aesire to inform you that we have commenced the manu- 
facture of upright pianos in this city, and expect to have 1n- 
struments ready tor shipment July 1. 

Our piano wiil be known as 
THe WorcESTER PIANO, MANUFACTURED BY Brown & Simp. 

SON, WORCESTER, MAss. 

They will be made of strictly first-class materials and by ex- 
perienced mechanics. 

For terms, prices and territory, address 





Brown & Simpson, Worcester, Mass. 









THE MUSICAL COURIER. 











Tne Superiority of the “SOHMER” 


Received First Medal of Merit and 








Pianos is recognized and acknowl- 


Diploma of Honor at Centennial Ex- 








edged by the highest musical authori- 


hibition. 





ties, and the demand for them is as 


Superior to all others in tone, dura- 








steadily increasing as their merits are 


bility and finish. Have the indorse- 








becoming more extensively known. 


ment of all leading artists. 








SOHMER & CoO., ie acaieadaimeale 149 to 155 E. 14th St., New York. 





NEW 


ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 


CATALOGUES 
FREE. 


NEW ENGLAND PIANO = 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 8S FIFTH AVENUE. 





STERLING | 


KRAKAUER BROS 


jf KRAKauER \ 


is . ~ Woe Ss 
S oe 4K S 
evs N . < 
a a ‘— — ow 4 
se oe 
F SSS 3 q MANUFACTURERS OF FINE GRADE 


Uprights in Latest Sina and Beautiful Designs. 


FACIORIES AI DERBY, 


New York Warerooms, 103 East Fourteenth Street. 
Western Warerooms and Offices, No. 148 State Street, Chicago, as 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. 


THt STHRLING CO. 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 


ISAAC 1 COLE & SOW, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 


426 and 427 East Righth St., Bast River, 





CONN. 
iw) TONE, the MATERIAL used 
\ in its construction, and the CARE 
wai given to every detail. 

| Illustrated Catalogue sent free, 


STEY-OQRGAN* (3) 
N bs — i ain att - 2 








JAMES & HOLMSTRO 


One of the Oldest Piano Houses now in the Trade. 


THEIR 26 Rt of RECORD THE BEST GUARANTEE OF THE 
XCELLENCE OF THEIR INSTRUMENTS. 


PIANOS 


OF "STRICTLY FINE GRADE AT 
MEDIUM PRICES. 


233 & 235 E. Twenty-First St. 
NEw roRE. 


NEW YORK. 








— WE MANUFACTURE — 


Grand, Unright and Squares. 


JAMES BELLAK 


1129 Chestnut Street, 





PHILADELPHIA, PA. 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instruments 
for which a fancy price is not 
charged to cover heavy ad- 
vertising expenses. 




















Grand, Square and Ubrisht Piano-Fortes, 


THE PUBLIC 


Prefer Decker & Son’s Pianos 
because they are matchless 
in brilliancy, sweetness and 


DECKER & SON, 











power of their capacity to 
outlast any other make ot 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
“LEAD THEM ALL.” 














1840. 


FISCHER 


RENOWNED FOR 





TONE & DURABILITY ) 


> 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ 


J, & G, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 


os OFFICES AND WAREROOMS:! c=. 


Pianos, 


73,000 


NOW IN USE, 








THE MUSICAL COURIER. 











THE TRADE LOUNGER. 





UST as I said, Freund attempted to assume the role 
J of a martyr and hid himself behind a subterfuge 
the moment he received a black eye. The whole nature 
of the beast was displayed in this act, which was asa 
matter of course no surprise to those who know the 
animal. There are a great many men in the piano and 
organ trade who seem to admire the kind of journalism 
that I am now indulging in, and to gratify their taste 
and to show them that more than one can play at that 
game I intend to give Freund athorough overhauling 
and analysis until the end is reached. This hypocrite 
and fraud must be unmasked in public just as he is daily 
analyzed in the offices of his victims, and the true color 
of the dark blue must be shown to the world at large. 

x** * * 

There is a mission before us, as Freund would say, 
and just as sure as we eliminated Mr. Daniel F, Beatty 
from the music trade, although he had the assistance and 
journalistic indorsement of Freund, will we eliminate 
this pretender and impostor from music trade journal- 
ism. We will also demonstrate that he is utterly in- 
capable to write a decent article, not only on the subject 
of pianos and organs, but that he cannot do justice to 
the firms who are willing to engage him to say a few 
words in their behalf in his paper—to get rid of him. I 
spoke of his apologetic editorial last week and the un- 
fortunate application of his method to Albert Weber 
and to Hardman, Peck & Co., how he displayed either 
unconscious stupidity or conscious knavery in dealing 
with these firms in the columns of his present paper. In 
his last number the fatal apologetic editorial shows its 
monstrous head again and this time with Chickering & 
Sons, a house he has continually been defaming. 

*“* * * 

Let us read what he says: He says that a musician of 
great eminence had told him that “he had recently 
tried one of the Chickering concert grands and had been 
honestly surprised at the quality and character of tone.” 
Who was that musician or rather that ignoramus, and if 
an ignoramus says such a thing by what right does 
What entitles to write this? 
Every musician in this land knows that Chickering 


Freund publish it? him 
concert grands rank among the highest grade concert 
instruments built, and the ignoramus who is surprised 
at thisshould never be quoted. Freund continues ham- 
mering away at the Chickerings in this style: 

‘*T have been prejudiced against the Chickering pianos for 
some years past [some fool or other], because I once had occa- 
sion to use one and did not like it. The tone was thin and the 


action, which was the metallic action, was a failure; now, 
however, the Chickering piano is an entirely different piano. 
My prejudice has disappeared, and I am ready to admit that it 
is superior in excellence in every respect.” 

Who is this man who said this to Freund, and what 
right had Freund to publish so apologetic and defama- 
tory an article against the Chickerings? Suppose one 
individual did have such an opinion, by what privilege 
or right does Freund use it? Is it not an insult to an 
old, established house like the Chickerings to reproduce 
such a statement? I do not believe anyone ever made 
these remarks; they are printed by Freund for a fraudu- 
lent purpose only, see 

He then goes on and speaks of the “errors in judg- 
ment’ and other mistakes of the Chickerings. This 
is another example of Freund's apologetic editorial ; 
the editorial that defames while it appears to praise. If 
Weber, if Chickerings, if Hardman, Peck & Co. and 
other firms desire to play into the hands of their com- 
petitors let them continue to permit this fellow Freund 
to print what he desires about their pianos and their 
business. I shall analyze his “ puffery”’ in the future 
and demonstrate that he is either deficient in brains or 
is a downright rascal. His last article on Chickerings 
is a most damaging and cruel cut against the fair fame 
of this house and there is no palliation possible for it. 

6.82 

There is a curse attached to Freund, and, like a pesti- 
lence, he infects everything he touches. He goes into 
rhapsodies on the Hofmann boy and the boy gets sick. 
He soars in regions of praise for Albert Weber and the 
Hofmann genius playing the Weber grand, and the boy is 
prevented from filiing the contract. He writes coluinns 
on the Kroeger firm and the Kroeger piano, and Kroe- 
ger is compelled to retire from the retail piano business. 
He praises the Kimball house and their piano manufac- 
He 
writes a long article on the Hardman piano and gives 
the firm its first blow. He puffs W. E. Wheelock & Co. 
and that firm goes into smaller quarters with its West- 


ern branch house. 


turing business gets into a stagnant condition. 


*nh & & 


I tell you, gentlemen of the trade, there is a strange 





fatality surrounding Freund that encircles every trans- 
action with him with anomen of danger and misfortune. 
And there is nothing supernatural about it; it is all 
perfectly natural and logical. He is of no earthly good 
to himself; how can he be of any benefit to anyone else ? 
Impossible! Take the firms and individuals who have 
been and are the subject of his brutal attacks and de- 
famations. Are they not all in a prosperous condition ? 
You know them all; it is not necessary for me to make 
a recount of them. Go through his paper and take them 
seriatim, and every house and every individual who 
has been or is subject to his damnation is happy and 
prosperous. 
** * * 

There is a law of compensation actively engaged in 
exercising its unrelenting functions in every phase of 
life. You cannot infringe upon nature without a com- 
pensating punishment for every crime you commit 
against its unwritten laws. No-man can go out into the 
world and commit a wrong for which the compensating 
punishment is not created by him the very minute he 
commits the crime, although he may escape immediate 
The law of compensation goes into effect 
and discards nations as well as individuals. I have 
before me now the New York daily papers of January 
17 and 18, 1880, in which are mentioned the flight, em- 
bezzlement and wholesale roguery of this man 
Freund, and while reading them I could not help 
going over his most terrible career ever since he 
committed those deeds. That law of compensation has 
been hanging over his head like asword of Damocles, 
and has made him stoop-shouldered, like Ahasuerus, 
and like him he has been wandering aimlessly about, 
but always returning to the spot where his disgraceful 
frauds were perpetrated. And let me say, like his mys- 
tical prototype, he is a coward—a moral coward of the 
most ordinary kind. Notice his reply to my straight- 
forward indictment of last week. See how the moral 
coward reads between every line! See how he attempts 
to strike back over other shoulders and assumes the cant 
of the practiced hypocrite ! 


punishment. 


** * * 

Where is the famous bug juice editor? Where all 
the venality and brutality he has been indulging in 
against me for a year or more? Where the old time 
denunciations against THE MUSICAL COURIER and the 
assumed air of a moral lecturer? Gentlemen, you need 
never again fear a word uttered or written by this dis- 
graceful example of the moral coward. Whenever he 
steps into your office remember that there is no danger 
in that face. He will strike a child in the dark, but will 
retreat before the glances of a physique as largely de- 
veloped as his own. When he found that, out of con- 
sideration and respect for the piano and organ and 
music trade, I refused to pay any attention to him, the 
the slums of London became inflated and 
The moment I began to 


bully from 
the braggadocio knew no end. 
analyze the bully, his career ended and he cringed be- 
hind someone else to strike. 
ee % % 

And you, gentlemen, want to be seen with an indi- 
vidual who has displayed so despicable a nature? For 
shame, gentlemen, for shame! 


MR. SCANLAN’S POSITION. 


HE Boston papers have been giving long accounts 

of a strike of piano varnishers and rubbers at the 

factory of the New England Piano Company, Boston, 

of which Mr. Thomas F. Scanlan is the well-known 
proprietor. 

We have no space to reproduce all that has been 
printed on the subject. The two following items, the 
first from the Boston Hera/d of Saturday last and the 
second from the same paper of Sunday, will suffice: 

STRIKING PIANO WORKERS, 

The striking piano workers met at their headquarters on Norfolk st. 
yesterday afternoon, and listened toa report from their executive com- 
mittee as to the progress of the strike. The committee report that 
each man out on strike against the requirements of the New England 
Piano Company would receive $2 per day during the continuance of the 
The committee made its first payment yesterday. The piano 
Boston will hold a mass meeting in New Era Hall to as ist 


trouble. 

workers of 

the strikers 
PIANO POLISHERS. 

The piano polishers, varnishers and rubbers of Boston held a large and 
enthusiastic meeting in Codman Hall last night. The principal business 
before the meeting was the strike in the New England Piano Factory. 
All the detail business attendant upon the conduct of the strike was trans- 
acted. A report from the strikers was then submitted, which showed that 
all who originally came out remained firm. The assembly levied an as- 
sessmént upon all piano workers connected with the assembly to assist the 
strikers. The State Assembly of the Knights of Labor have promised 
financial aid, and the men on this account assert that they feel confident of 
gaining a victory, 


Our.trade editor called at the New England Piano 





Company’s factory last Friday afternoon and Mr. Scan- 





lan told him that he knew nothing of a strike. The 
enormous establishment had all of its departments in 
thorough working order and no evidences of a strike or 
trouble were manifest. Mr. Scanlan said (and this repre- 
sents his position) : 

A number of men in the varnish department asked for an 
advance of the rate of wages. I told them that I could pay 
no higher rates. They made some kind of demonstration and 
I stated to them that I had erected these factories and this 
plant, not for the purpose of having it conducted by them, 
but by me, who had assumed the responsibility, in addition to 
the time, labor and capital it required to build it up. I fur- 
ther stated to them that no men would work for me for less 
than the market rate, and the fact that the men were at work 
for me in all the departments was sufficient proof that I was 
paying the market rate. If they could not work for me at 
those rates I could not control the question at issue. That is 
all there is of it; I know of no strike. 

Mr. Scanlan’s position was announced several years ago 
in THE MUSICAL COURIER, at the time when a number 
of men went out for similar reasons. Mr. Scanlan never 
deviated from the principles he then announced; neither 
will be on this occasion. In fact, he recognizes no or- 
ganizations, only men or individuals, and consequently 
is not disturbed by what the Boston papers call a strike. 
The factory is turning out a large number of pianos, and 
the shipments last Friday, when we were at the factory, 
were very heavy. 


HE piano trade has been extraordinarily honored in 
the selection of Mr. Wilham Steinway as the New 
York member of the National Democratic Committee. 
Mr. Steinway had refused this honor on several occa- 
sions, but he was finally persuaded to accept it tempo- 
rarily in the interests of harmony, which now pre- 
vails as a result of his selection. Two months ago 
Mr. Steinway engaged passage tor Europe with 
family, and in May he will leave for a five months’ 
sojourn in the Old Country. The position attained by 
Mr. Steinway in the ranks of his party is of the most 
exalted character. 


his 


HE Sun of Friday stated the following in reterence 
to the Paine will case: 


To-day the hoarded wealth of the miser James Henry Paine will be 
divided among his heirs at law. They are Sumner E., Charles W., Henry 
M. and Elizabet C. Claggett, of Massachusets, grandnephews and grand- 
niece of the oldman. The estate has been in dispute nearly two years. 

Mr. Paine died a beggar on Christmas Day, 1885, in a Bleecker-st. attic 
room, and left over’$400,000. John H. Wardwell tried to get it, and failed. 
He died and his widow renewed the litigation. Charles F. Chickering, of 
the piano making firm, found that a package which he had kept in his safe 
for eighteen years for Paine contained $342,000 in currency or bank notes 
and a :ocent shinplaster He putin aclaim for one-fifth of it, under an 
agreement with the heirs 

Wardwell’s widow and her lawyers were settled with for $12,000, That 
made it possible for abeginning to be madein the division of the money, 
and to-day two-thirds of it will be distributed among the four heirs. One- 
third is retained to await a settlement between the heirs and Mr. Chicker- 
ing, the adjustment of some claims of Ethan Allen as counsel, and Mr. 
Luer, with whom Paine lived, anda decision on some notes alleged to 
have been given by Paine. There are also $12,300 of Metropolitan State 
Bank bills, which the Metropolitan National Bank repudiates as outlawed, 
and a suit is pending to determine the bank's liability. 

But over $250,000 is ready to be distributed to the lucky heirs to-day at 
the office of ex-Attorney General Leslie W. Russell. 

This indicates that the matter between Mr. C. F. 
Chickering and the Paine heirs has not yet been ad- 


justed. Nee 


COURIER from St. Louis: 

The music trade of St. Louis was much surprised at the 
failure of the Merkel & Soas Piano Company, as it was gen- 
erally understood when the senior Merkel died that he left 
quite an estate and a good, lucrative business. There are 
two theories regarding the failure ; one is that it was a forced 
matter upon the part of a few creditors who, becoming clam- 
orous, compelled the Merkel Company to confess judgment ; 
the other is that it was intended to pay the creditors who 
loaned money, but there was no use worrying at the present 
about creditors who sold goods at a profit. Close attention 
had not been shown to business of late and the abilities of 
members of the firm as salesmen were questioned, especially 
when the strong competition of the surroundings is taken into 
consideration. Itis but a short time since the concern re- 
moved to gt5 Olive-st. from Fifth-st. They had been bor- 
rowing money from various persons at various times, giving 
stock as security, and failing to meet their obligations judg- 
ment was issued against them, as published in THe Musica 
CourIER. 

The entire stock of pianos—35 in number—also the 
pianos out on rent, small goods and office fixtures, were 
sold last Monday at public auction by the. sheriff. 
Probably by this time the Merkel & Sons Piano Com- 
pany is a thing of the past. 





—George McGloughlin, of the Smith American Organ and 
Piano Company, will start to-morrow on a two weeks’ trip to 
Kansas City and other Western points, 
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- FRANCIS BACON, 


PARAGON 


YrA NOS 


(Late RAVEN & BACON. Established 1789.) 


19 and 21 West 22d Street, near Fifth Avenue, New York. 
CHICAGO DEPOT: J. HOWARD FOOTE, 307 and 309 Wabash Avenue, 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


GO. F. Bw, 
281 to 289 Wabash Avenue, CHICAGO, Ill. 


GP" SEND FOR PRICES AND CIRCULARS, 








ESTABLISHED 1847. 


GEORGE GEMUNDER, 


— MAKER OF— 


Te WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS), 


His Emoveror Violin (the Kaiser) achieved the Greatest wr in Violin Making. 


| GREATEST SUCCESS| a 


LONDON, 1851 
Not competi ng 
Wherever Exhibited, 


NEW YORK, 
PARIS, 185s. 
CHARLESTON, 1855. | 


BaLTingre, 1859. 
RIS. | EW ORLEANS, 1884-1885. 
NEW YORK, 1870, 


(Not competing.) 
VIENNA, 1873. l 


LONDON, 1885. 
NEW YORK SALESROOM: GEORGE GEMUNDER, Jr.’s, VIOLIN STUDIO, No. 27 UNION SQUARE. 


ASTORIA, Ie. des 


A MSTERDAM, We 
NICE, 1883-1884. 
NDON, 1884. 


Artistic Repairing and Reconstruction. 


N orge.—Not connected with any other establishment 


SEND FOR CATALOGUE. of a similar name. 


HEINR. KNAUSS SONS, 


COBLENZ ON THE RHINE. 


ESTABLISHED IN 1832. 


Piano * Manufacturers. 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


erA NOs. 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY: 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK. 











THE STORY & CLARK ORGAN, 


Canal and 16th Streets, Chicago, Iil. 


The Most Perfect Organ Manufactured. It stands at the Head. 
Its Mechanism and Tone Perfect. New Styles always 

Lead. It stands Criticism and Thorough Inspection. 

Send for Catalogue. 


Agents Wanted. Territory Exclusive. 


THE MODERN IDEAL, 


WM. ROHLFING & CO., 


—— DIRECT IMPORTERS OF —— 


FOREIGN + MUSIC, 


Including Edition “ Peters,’”’ ‘‘ Andre,” and all Standard Editions. 
Publishers of Edition “ Rohlfing.”’ 





@@™ The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 





Ce ESTABLISHED 1857.2 - 


JULIUS BAUER & CO., 


— MANUFACTURERS OF — 
Grand, Upright 


ana square LA NOS. 


IMPORTERS OF MUSICAL MERCHANDISE. 
BAND INSTRUMENTS A SPECIALTY. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
GF; CORRESFONDE NCE FROM DEALERS INVITED. 


FACTORY AND WAREROOMS: 156 and 158 Wabash Ave., CHICAGO. 


DAVENPORT & TREACY, 


PIANO PLATES 


PIANO HA: 





HARDWARE, 


444 and 446 W. Sixteenth St., New York. 


C.A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— oF — 


Upright + Pianos. 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street) 
CEICAGO 











BUY THE OLD RELIABLE BRADBURY PIANO. 


po an 1854 
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F, G. SMITH, Sr. 


WABREROOMS. 

New York, 95 Fifth Ave. 
Jersey City, 43 Montgomery St. 

i] Washington, ').C. 1103 Penn Av 
f Saratoga Springs, 454 Bway. 


ae SSE Ra 


Over a now in use, 


LETTER FROM THE WHITE HOUSE. 


Executive Mansion, ' 
Washington, D. C., April 7th, 1877. { 


FREEBORN ‘G. SMITH, Manufacturer of the 
Bradbury Piano, 


Warerooms and Office, 95 Fifth Ave., New York. 


Dear Sir: Mrs. President Hayes directs me to 
write you that the new Kradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and al! 
her friends who see it. It isa remarkably 
strument in quality of tone, finish and touch,and 
everything hat goes to make it a truly first-class 
piano, ane further, that it gives entire satisfaction 
in every respect. 

Very truly yours, 


W. K,. ROGERS 


F.G. SMITH, Jr 
WanEnooms. 
328 Fult 


Brow 
4 664 & 666 Ful.on § 


klyn 
“ 


;. 194-19) . 
, Philadelphia, 1020 Arch St 


a: : y ) 


"apOjR Ove] pa, Mg pe saryeee 


PRIVATE SECRETARY TO THE PRESIDENT: 
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“EMERSON PIANO COMPANY. 


WE insention og 


pany in 1887, 
million dollars’ worth of pianos in 1887; they sold $500,- 
ooo worth of pianos and received the pay for all these 
Consigning, long-winded renewal busi- 


on the transactions of the Emerson Piano Com- 
The company manufactured over a half 


instruments. 
ness, eternally running notes and lax credits were not 
countenanced by the company. They could have dis- 
posed of $1,000,000 worth of pianos by succumbing to 
such methods, but they wisely refused to entertain even 
anything of the kind, and for that reason the company 
have been paid for what they produced and know exactly 
what the profits were in 1887—not profits on paper, but 
profits in reality 

The new scale Emerson pianos, especially the Style 14, 
have given the company an enormous prestige with 
dealers and artists in all sections of the country. We may 
as well print extracts from a letter addressed to us by an 
important member of the Western trade, received last 
Friday 

I can truthfully say that through its influence [THe Musicat Covurter’s] 
and its splendic editorials on the new scale Emerson pianos I have been 
enabled by quoting and otherwise using them to more than double during 
the past year any anticipated success of mine, and I therefore feel grate- 
fal 
have always viewed it in the same light as portrayed by your journal, and 


So far as the stenciled piano is concerned, I have no love for it and 


I seldom ever sell one and never without explaining its grade and make. 
y of the stencil piano is deserving of compliment 
and congratulation . 
is not a stencil piano left in existence and a law enacted prohibiting them. 


Therefore, mur exposé 


. ¢ I trust the good work may go on till there 


Your articles of February 16 and July 6, 1887, have been published by me 
in allthe papers I have had anything to do with (these are articles on the 
subject of the Style 14 Emerson piano), and every time with a prelude as 
emanating from the pen of the ablest critic and writer on the subject in 
this country 

There is no reason why the Emerson pianos should 
not be sold in much larger quantities in 1888 than in 
any single year in the history of the company. 

Young Mr. James T. Whelan, who has for some years 
been in the office of the company, has received an im- 
portant position as organist. His work as organist and 
pianist has now reached such a point that it has become 
impossible for him to continue office work, and he has 
resigned. He will give lessons in the Emerson rooms, 
however, and can be addressed care of the company. 

We may ina short time be able to publish a highly 
important item of news in connection with an enterprise 


contemplated by the company. 


M* 


1 ‘cello, a viola and two violins, to which he has given the 
They show in work- 





Musical Merchandise. 
JOHN FRIEDRICH, of John Friedrich 


Brother, has finished a quartet of his instruments, 


proud name of ‘‘ the imperial quartet.” 


manship and varnish a remarkable advance on his former 


works and have a powerful tone. Mr. Friedrich takes much 


pride in the quartet. and claims these instruments as the 


skill 
Hartmann Brothers 


his 





perfection of 


Messrs & Reinhardt have leased 


al 


< are in a position to give some interesting figures | 


ness has outgrown the facilities which their former shops 
afforded. 

The manufacturing of brass instruments in this country is 
in the worst possible condition, and it is painful to notice 


the vain efforts and struggles of the few manufacturers there 
| are to compete with the daily increasing importations at } 


ever declining prices. Foreign instruments can be sold here 
by the importers at a big profit for less money than the mere 
cost of manufacturing here amounts to. The workmen on 
these goods over in Europe are nearly starving to enrich the 
importers here, and the duties on such goods are so low now 
that it has become impossible for the manufacturers in this 
We know 


with an excellent reputation as a maker of brass 


country to continue their business. of a manu- 
facturer 
instruments who would be willing to sell his whole business, 
good will, stock and machinery for half the amount that the 


machinery alone has cost, but no buyer can be found. 





| will still continue t 


Perhaps no objections could be raised to the condition of | 


this trade if at least the workmen were prospering, but at 
various times it has been ascertained by men willing to engage 


German or French workmen to come to this country that 


these people over there are not so situated that they could | 


come to this country at their free will; their situation is so 


age, equipment, payment of debts, &c., to enable them to | 


come to America. 

The manufacturers who are in this country have simply 
become repairers, and are satisfied when, with all their skill, 
their scientific and practical knowledge as makers and as 
performers, they can make a living. 

Concerning the English Merchandise Marks act the Lon- 
don Music Trades Rewiew says : 

Stradivarius violins on the 
Continent are considerably exercised at one result of the Merchandise 
Marks act, which prohibits the importation of such goods into England. 
The respectable German papers warmly indorse the action of the British 
Government in the matter. The name and date 
from an old name label, the general shabby get up, stain marks and other 


The manufacturers of bogus or “ trade”’ 


of Stradivarius, imitated 


things intended to give the purchaser the idea that the violinis a genuinely 
old one, are one and all calculated to deceive the public. The German 
papers now propose that the makers should honestly place their real names 
and addresses on the name label and sell the goods on their merits. If the 
violins were good a demand would thereby be created for certain favored 
makes, and in any case the only sales likely to be lost are those gained by 
A great opportunity, however, arises for reviving the old 
Why all the best violins should 
A 


were 


deception. 
celebrity of Italy for violin manufacture. 
now come from Germany or France is a question difficult to answer. 
factory in or near Cremona, even if German or French workmen 
employed, would be able to place on the market violins which the Mer- 
chandise Marks act itself could not prevent from being called genuine 
Cremonese. 

nor could the 
st 


The Stradivarius label, of course, could not be used, 
eighteenth century date, which 1s for sale purposes perhaps the m« 
valuable part of a trade Stradivarius. 

Mr. L. T. Wildman, a violin maker of Danbury, Conn., 
and an accomplished musician, has been in the city for a few 
days to close some contracts. 

CourRIER 


In THE Musical 


has no opinion, as the papers have been submitted to us 


the Converse-Stratton lawsuit 
by one party to the suit only. We have it, however, on the 
authority of a member in the trade fair to both sides, that 
neither party has strictly adhered to the terms of its con- 
tract, and that it is to the interest of both parties to have the 
contract annulled. 

The many friends and admirers Of the great George Ge- 


ae . — : aie ‘ 
new factory at 314 and 316 East Seventy-fifth-st., as their busi- | miinder, of Astoria, will be sorry to learn that his health has 





been very bad of late and that the doctors have urged him 
to go to Europe for some months, as from a change of cli- 
mate and by means of the healthful ‘springs of Carlsbad they 
expect him to be soon enabled again, for many years to 
come, to create those masterworks that are the delights of 
the artist and the connoisseur. 





Worcester Organ Company. 

CHANGE has recently been made in the firm of the 

Worcester Organ Company by the admission of Henry Y. Simp- 

son, of Worcester, Mass,, a gentleman of large experience in manufactur- 

ing, and one who will add greatly to the strength and ability of the con- 
cern. 

We understand that they intend to largely increase their business, and 

produce, as heretofore, goods of the very highest 


grade. 


Trade Notes. 


—C. C. Briggs, Jr., of Boston, was in St. Louis on Sat- 


urday. 
—J. H. Macke, Jr., has patented a folding music stand. 
No. 377,629. 


—The Chickering agency in Buffalo is again in the hands 


precarious that money would have to be advanced for pass- | ©! Wahle & Sons, 


—Mr. C. C. De Zouche has retired from the firm of R. W 
Gale & Co., Baltimore. 

—Yohn Brothers, piano and organ dealers, of York, Pa., 
have removed to Harrisburg. 

—E. G. Harrington & Co. will soon remove to their new 
factory, 828 and 830 Seventh-ave. 

—Christie & Duncan, of the former firm of Colby, Duncan 
& Co., have started to manufacture pianos, 

—The Campanini Concert Company, with Gerster and 
Scalchi, used a Fischer upright at their concertin Norfolk, Va. 

—Hallett & Cumston, of Boston, have increased their Feb- 
ruary output this year over that of February, 1887, by a large 
percentage. 

—The Schubert Piano Company are now settled in their 
new factory, 522 and 524 West Fortieth-st., and are turning 
out a large number of pianos. 

—The Mason & Hamlin Organ and Piano Company have 
taken a three years’ lease of the premises occupied by them 
on Fourteenth-st., facing Union-sq. 

-Kranich & Bach opened a new wareroom in Harlem last 
The 16 West 
and is in charge of Alvin Kranich, a son of Mr. 


week, building is situated at 125th-st., near 
Fifth-ave., 
Kranich, and an energetic young business man, 

—The Jesse French Piano and Organ Company have leased 
the building No. go2 Olive-st., St. Louis, and will remove 
to the new location on May 1, The increased business calls 
The Vose & Sons pianos, lately taken, 
are meeting with extraordinary success. Adam Shattinger, 


who at present occupies the premises, will remove to a large 


for larger premises. 


wareroom on Fifth-st. 


Daughter—Isu't it nonsense, mamma, that they in- 
tend to substitute a new libretto for the old one of Mozart’s 
**Don Juan?’ 

Mamma—But they want to correct the old one. 

Paughter—That’s just the nonsense, for a true Don Juan is 


incorrigible. 





RUD. IBACH SOHN, 


BARMEN, Neuerweg 40, 







MA 


true artists. 


sympathet 


ee 


UN 


INTERIOR OF PARKLOK GRAND. 


Artistic 





Pianos 


Grand « Upright Pianos 
TO THE IMPERIAL COURT OF GERMANY. 


HESE beautiful instruments are designed and executed by 


terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 


fully appreciated. Test:monials from great authorities. 
Prizes at many Exhibitions. 


CONCERT and PARLOR GRANDS, ° 


Preferred and praised by the artists for 


strict correctness guaranteed. 


NUFACTURER OF 





They combine with a tasteful, elegant ex- 


ic. Thcy must be heard and seen, to be 


SPECIALITIES : 


TONE AND TOUCH, 
Cases in any Style to order, with 


Varnished for the United States. 





GRAND CONCERT UPRIGHT, GERMAN RENAISSANCE, 


—3 COLOGNE, Unter Coldschmied 38. @— 
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Latest from Our Chicago Representative. 


Cuicaco Orrice Musica Courter, } 
148 STATE-ST., - 
Cuicaco, February 25, 1888. ) 


R. JAMES BRODERICK, who has been 
acting as one of the leading traveling salesmen for 
Mason & Hamlin, has arranged to go with another house on 
April 1, and Mr. Chas. H. Tobey, who has been with Mason 
& Hamlin, will take a position with Messrs. Armour & Co., 
the noted packing house of this city. 

Messrs. J. Schwertner & Co., organ manufacturers, are 
reported to have released a small chattel mortgage. 

I have no official report relating to the Chickering agency, 
but rumor has it that Mr. Newell, formerly of Messrs. Lewis, 
Newell & Gibbs, has associated himself with one or more 
capitalists and will assume this important agency. I have 
no doubt that if the above is the case this piano will be well 
represented here. 

Since writing the rumor has been verified, and the location 
of the new firm will be at 191 and 193 State-st., near the 


Palmer House. 








Los Angeles Trade. 
Los Ancees. Cal., February 11, 1888 

HIS famous city has had a boom for so long 
a time that it is not strange at present to find it some- 
what quiet. The price of property here is extremely high, 
and would be even for an old settled city of more inhabitants 
in the East, and the country for some distance around it is 
all laid out in lots, and some have been sold for compara- 
tively marvelously high figures. These facts and the amount 
of Eastern capital here, the influx of ‘‘locators” and the 
large number of transient visitors have made business good, 
and for an almost purely retail business there have been 
more pianos sold here than in any town we know of of an 

equal population in the same period of time. 

There are several widcawake houses here and they rustle 
for business with as much eagerness as anywhere, although 
instruments are sold at considerably higher prices and%here 
is a mutual resolve among the dealers to keep them so. 


It has been a difficult matter to get their goods through. 


Bills of lading show goods shipped in November last and 
not here yet. As to the business, there was plenty for all 


last year, and all are hopeful of an increase this year. 


man, Vose, C. 
Story & Clark, Taber, Wilcox & White and Loring & Blake 
organs. He also carries sheét music and musical merchan- 
dise. Mr. J. B. O'Connor will be the manager of the branch 
store the Bancroft Company, of San 
Messrs. Bartlett Brothers & Clark are handling Weber, Hal- 


lett & Cumston and Wheelock pianos and Estey, Earhuff and 


here of 


sheet music, X&c. 

Messrs. Steen & Plimpton handle Chickering, Sterling and 
Emerson pianos and Sterling organs. 
but one year old, have been remarkably successful, and on 
May 1 will move to another store, the location of which has 


not | 1 decided upon. 


Mr. A. G. Gardner has a store at 50 South Los Angeles-st., | 


and represents the Briggs piano solely. 

Mr. B. F. Day, at No. 8 North Spring-st., is selling the 
Behning piano and the Fort Wayne organ, and in the same 
store Mr. D. S. Stoneman carries sheet music and musical 
merchandise. 

Mr. A. D. Whitson has no store at present, but is doing a 
good business with the Conover Brothers piano. 

Messrs. Powell, Haskell & Co. have one of the finest loca- 
tions in the city, at No, 11 North Spring-st.; they have also a 
branch store at San Bernardino, and will soon open one in 
San Diego. As successors to Mr. Chas, E. Day they are the 
oldest house in the place, and probably do the largest busi- 
ness. They run three wagons, several buggies and keep a 
le ft number of horses. They carry as high as 150 pianos 
in stock, and their retail business will compare favorably 
with the largest houses on this Coast. Their line of goods 
consists of the Decker Brothers, Fischer, Ivers & Pond and 
Evegett pianos and the A. B. Chase and Newman Brothers 

S. Mr. J. B. Brown runs sheet music, Xc., in the same 
HALL, 


»* 


store, 


San Diego Trade. 
San Dieco, February 13, 1888. 
HIS beautiful little town, situated on the bay 
of the same name, is one of the pleasantest places I 
havé seen in California. It has the advantage of a gradual 
slope to the bay and the system of drainage can, without 
much trouble, be made as perfect as possible. 

There are but four stores here for the sale of musical in- 
struments at the present time, Messrs. Blackmer & Co. hav- 
ing sold out their interests to Messrs. Chase & McCormick, 
who, by the transfer, will now represent the Steinway, Behr 
Brothers, Boardman & Gray, Ivers & Pond, Bradbury and 
Pease pianos andthe Story & Clark, Loring & Blake and 
Mason & Hamlin organs. 





Mr. | 
John W. Gardner is representing the Steinway, Steck, Hard- | 
A. Smith & Co. and Hale pianos and the | 
Francisco. | 


> } come 
Eolian organs, and Bartlett Brothers in the same store handle | 


This firm, although | 





Mr. E. J. Buell has the Weber, Chickering, Emerson, 
Sterling and Miller pianos and does very little with organs. 

Messrs. G, J. Birkel & Co.’s line of goods consists of the 
Steck, Vose and Schwechten (Berlin) pianos and the Smith 
American organs. 

Mr. J. M. Lenz has a small collection of pianos of various 
makes and a few organs. Mr. Lenz is a capable man and 
would undoubtedly do justice to some good line of goods. 

It takes thirteen hours to reach San Diego from Los 
Angeles by rail, though the distance is only 170 miles. It 
is also a long and tedious ride from San Francisco to Los 


Angeles, the distance, about four hundred and eighty miles, | 
being accomplished only after a ride of over twenty-four | 
tears as yet for so doing. 


hours. HALL. 








Kansas City Trade. 
Kansas City, Mo , February 18, 1888. 

HAD the pleasure of an interview with each 

of the dealers in this city, and find them all in a happy 
state of mind consequent upon a good state of trade. Busi- 
ness is a little dull just now, but this is not unexpected at 
this time of year. The real estate boom has to some extent 
subsided, but the bottom has not dropped out by any means, 


and men with ready cash are utilizing their opportunities to | 
secure pieces of property which weak holders have been 


obliged to part with. 
Messrs. Conover Brothers, with the Steinway, Conover, 


Fischer and Newby & Evans pianos, have had a remarkably | 


good trade, and Mr. Geo. H. Conover is well pleased with 
the position and amount of business that their own piano 
has secured for itself during its comparatively short career. 

The Fort Wayne Organ Company have their wholesale 
and retail office in the same building with Mr. J. R. Bell, 


who has a full line of music and musical merchandise, so 


that one may be supplied with all his musical wants on the 
same premises. 

Messrs. J. W. Jenkins & Son are handling the Weber, 
Decker Brothers, Bradbury, Kranich & Bach, Ivers & Pond, 
Peek & Son and A. B. Chase pianos and the Sterling, New 
England and Estey organs and musical merchandise. 

Messrs. Geo. W. Strope & Co. are representing the Behning 
and Vose pianos and the Farrand & Votey organs. Mr. 


| 4 7 eee» a 
| Strope has done a fine business, but insists that there is 
| 


more money in corner lots than in the music business, 
Messrs. Andrus & Church have the most attractive ware- 


| rooms I have seen west of Chicago, and keep a good stock 


«f Steck, Gabler and Everett pianos and the retail portion of 
the Smith American Organ Company’s organs, the latter 
company having their wholesale office in the same room with 
Messrs. Andrus & Church. 

Mr. A. Weber, formerly of Peoria, II!., is well pleased with 
his change, and will gradually remove his entire stock to 
Kansas City. 
store was somewhat away from the centre of business, but it 


To a stranger it would appear as though his 


is the opinion of many that Grand-ave. will eventually be- 
the main retail Mr. Weber the Behr 
Brothers & Co., the Bent and the Weser pianos and the 
A. B. Chase and Hillstrom organs, and carries a large line 


street. has 


of music and merchandise. 
The Whitney & Holmes Piano and Organ Company have 


| their branch store here at No. 210 West Ninth-st., and carry 


the same line of goods as at Quincy, IIl. 
Mr. O. H. Guffin has taken the store No. 24 West Twelfth- 
st., formerly occupied by Mr. C. Hinze, and is acting as 


| general agent for the Clough & Warren organs and the 
| Hallett & Cumston pianos. 


I saw a new candidate for pub- 
lic favor at Mr. Guffin’s store—a piano made by the Clough 
& Warren Organ Company. 
ment upon one of their very first instruments, but considera- 


ble will have to be done to it yet to enable it to take a high | 


rank. Pata Beno? HALL. 


Williamsport Trade. 
Witiramsponrt, Pa., February 26, 1888. 
HIS place has of late increased rapidly as to 
population and value of property. One gentleman 
bought, four years ago, a house on Fourth-st. for $8,000 and 


was offered last fall $15,000 for it. It is therefore no wonder that 
the music trade has kept pace with this increase, both as to | 
business done by old firms and to number of new ones | 
tars, violins, cornets, &c. 


starting. 


While the oldest and wealthiest firm of the city, D. S. | 
Andrus & Co., who started about thirty years ago, were for | 


a number of years alone in the trade, there are now four es- 
tablishments, all doing a fair business, and a fifth one to 
Start by Aprilt. The business done is, we believe, without 
parallel in Pennsylvania. We know that new pianos with- 
out number have been sold at $5 per month, with no inter- 
est added, and that without charging an exorbitant price ; 
we have verified this by looking over the books of one firm. 
Ten dollars on a piano and $4 to $5 on an organ per month 
is considered a good bargain. 

This, of course, requires a large capital to make it pay, 
and also great care on the part of a dealer with limited 
means to keep above water. The trade, besides the above 
named gentlemen, is represented by S. Q. Mingle, whose 
leader is the Hallet & Davis piano and the Estey organ; 
Mitchell, Young & Co., whose leader is the Chickering 
piano, and J. Eschenbach, who sells the Briggs piano. D. 








| absence of errors. 


| assumption, as the president, Mr. David Blain; 


| sought as a haven the southern and more 


| Piano Company, of this city 


It is hardly fair to pass judg- | 


| Schoenberger, 
| Zweidinger, H. T. Knake, J. 
Eyth. 








S. Andrus & Co. push the Sohmer piano, while they also 
sell Steinway, Knabe, Fischer, Pease, Behr and Kranich & 
Bach, while in the organ trade Mason & Hamlin are their 
leaders. C. E. Brownell is the manager of the musical de- 
partment of the firm, and, kind and obliging, it is no won- 
der he is a favorite in Williamsport. But so is also the man- 
ager of the new firm of Mitchell, Young & Co., Mr. Hall, 
with whom we spent a pleasant hour, and who gave us many 
of the points of the peculiarities of the city’s trade. Mr 
Mingle is an experienced and shrewd dealer, who uses 
printer’s ink liberally but judiciously. 

Mr. Eschenbach is a quiet gentleman who does the nearest 
business to a cash basis in the place, and has not shed any 
But besides the regular “‘ trade’ 
firms there are a couple of live gentiemen—the 
Messrs. Stopper & Fisk—engaged in the music publishing 
business. They their plates—learned it 
without help—and showed us their first and last publica- 


young, 


engrave own 
tions, which compare like night and day ; their later editions 
can rival New York editions as to clearness of print and 
These gentlemen are also the principals 
of the band of the same name, which is to Williamsport what 


| Theodore Thomas’ Orchestra is to New York. G 


Toronto Trade. 
Toronte 
FEW months ago the Central Bank, with 
head office at Toronto, went to smash—a smash of the 
An 
The developments have been of the most start- 


», February 24 


worst kind. investigation was ordered and is now in 
progress. 
ling nature, and so affecting as to be unbearable to several 
gentlemen connected with the bank. This, at any rate, is the 
the cashier, 
Mr. A. A. Allan; a director, Mr. D. Mitchell Macdonald, and 
others in whom the music trade have no interest, have 
congenial climate 
of the United States. These names were published in THE 
MusIcaL Courier, page go, in the issue of August, 1887, 
with the Herr 


Piano Com- 


where they figure prominently in connection 
Now the Herr 
pany has gone into liquidation, a receiver has been appoint- 
ed by the court and is probably already confirmed by the 
Mr. William 


and reputed wealthy, had some of 


shareholders. Wilson, vinegar manufacturer, 


the Herr Company’s 
He 


states that it has not been definitely settled whether the Hert 
Piano Cx 


shares unloaded upon him shortly before the failure. 


ympany is to resume or not. 


Pittsburgh Trade. 
HE year 1831 is the date of Pittsburgh's first 


rhe 


music store, which was founded by John H. Mellor 
pioneer in this industry is still represented in the person of a 
son, Charles C. 
Mellor & Hoene, conducts one of the leading music stores of 
the city at this day. Mr. John M. Mellor 
of years had the entire music field of this city to himself. 


Mellor, who, as a member of the firm of 


for almosta score 


A half century ago pianos were few and far between in the 


Pittsburgh homes, and the demand tor accordions, flutes and 
violins was hardly sufficient to justify the starting of new 
music stores. Along in the latter half of the go's Henry Kle- 
ber ventured into line as a representative of musical interests 
and from that day until the present has held the fort through 
all the varying fortunes of the trade. _ A little later Frederick 
Blume joined the force of music dealers, and founded the 
business which his widow, conducted suc- 
cessfully until her death a year or twoago. The 
names in the music line in Pittsburgh in the olden time were 
Mellor, Kleber and Blume. 


the names which appear are Samuel Hamilton, who scarcely 


Charlotte Blume, 


foremost 
Coming down to the modern era, 


needs an introduction to the Pittsburgh public, Lechner & 
J. M. Hoffmann & Co., A. Hune, A. & A. 
R. Hendricks and Guenther & 


On the south side this industry is represented by John Rieb- 
ling, at Lawrenceville by H. R. Basler, and in Allegheny by 
The trade of these firms is in the main con- 
In connection with the establish- 


Alexander Ross. 
fined to pianos and organs. 
ment of Mellor & Hoene, Fifth-ave., Mr. George Kappel deals 
extensively in the smaller musical instruments, such as gui- 
The Kleber Brothers, J. M. Hoff- 
mann & Co., A. Hune and A. & A. Zweidinger also join the 
trade in small musical instruments with pianos and organs. 
AN OLD TIME STOCK. 

Mr. George Kappel, who was an errand boy in the music 
store of John H. Mellor twenty-seven years ago, reports 
that in those days the music store stock of this city was com- 
prised, on one side, of a little sheet music, a few accordions 
and fiddles, and on the other, the shelves were lined with 
school books, pasteboards and slates, and that an adjunct of 
the trade was buying and selling rags. There can be no more 
striking illustration of the changes between then and now in 
this city thanis afforded by a visit to the musical establish- 
ments of Mellor, Kleber and Hamilton. 

When a music dealer of this city was lucky enough to 
make a sale of a piano in the olden time four stout men 
were called in to put their shoulders, one to each corner, and 
deliver the instrument even to Allegheny or Lawrenceville. It 
is a pleasant recollection, in view of the burden laid on these 





















ilwarts, that the piano of that day was not as weighty as 

Steinway or Chickering grand of this date. 
Ihe music dealers of this city report a steady growth of the 
ur le, with a decline in the demand for organs as com- 
ed w years gone by The number of pianos sold in 
nnually range from 1,200 to 1,500, The great 
s many as go per cent. of these, are made in New 
York Fro 300 to $00 is the price of the piano generally 
ealers re, though $500, $700 and even $900 pianos 

cca nally placed by Pittsburgh firms. 

I trade chiefly confined to the natural territory of the 
city, embracing a radius of 100 miles. Beyond these limits 
ver cities come in to occupy the field. One Pittsburgh 
‘ r reports the sale of pianos to Boston, Philadelphia, 
Ba re, Portland, Ore ini one sent to a lady in Japan, 
the wife of a missionary rhe piano in this city 
igo ceased to be a luxury in the homes of the 






the homes of hundreds of prosperous mechanics 











































( ny and France In the manufacture of guitars, banjos 
i drums the Uni:ed States, however, leads the world bos- 
i " 1 New York and vicinity are the headquarters 
untry fort manufacture of those instruments. The 
iste in Pittsburgh has about banished the 
i heet music from the shelves cf the musi 
‘ | t both instrumental and vocal 
¢ trade This higher grade of shee: 
efly n German publishing houses, and in 
) nto a very large rade in Pitts- 
I ' tores of Pittsburgh will compare favorably 
\ yi th land, in the ele ine stock 
riety of ls Even in New York, 
re of this industry in America, cutside 
mer f anufacturers and publisher ere 
rior toth nthis city. The trade in mu il in 
| iusic has more than doubled in the past 
ind deaiers 01 1887 as the est in the 
i try Pittsburgh has not been regarded 
1 music as compared with Cincinnati and 
ns ar in e air that in n is } 
ms city ism ng forward Nat 1 
Pioneer Piano Makers. 
nai f Messi Krard, of Paris an 
T Lor t t a t the public in cennee 
t it their Paris manufactory, tw 
( uss the earlier efforts of s 
»> bring th nstrument to perte n, par 
I nost identical with th story 
1 ft pian For nearly a century 
\ " beet iously engaged in improving 
\ in nt, although they cannot claim 
t u forte plane Tt hammer in- 
) ur rea ire we ware. can speak 
t of the dov rimitate the thunders of 
i T r nvention im the 
‘ mans ' iim 10 have en the birth 
l { Ilia i the Odyssey 
| t the pret ns ol our own na'1on, we must 
t t Father Wood, who manufactured a piano 
| to Samuel Crisp, | who in his turn sold 
t Gr ksq As nm 1 more ser $s we must, 
‘ j he claim of Bartuleme Cristofali, of 
4 “ I 1711 arrived Cc | « e o! the ptano, 
t described a a int row of hammers 
tr » below, and tops of which are 
‘ ‘ The French aga't im the honor of 
elevating invention im the person of Mr. 
M 1 ( nstruments to the Académie in 
r il in ve, Cristoph Gottiieb Schroeder, 
t " ‘ a new Clavier with hammers ’ in the 
y« 17a 
l rltainly remarkable that in many differert coun 
P e should bee almost simullaneous!y Continuous 
eff { ve on the harpsichord, which was the favorite 
{ u of that perio Ihe incentive to these exertions 
t % profound dissatisfaction caused by the in- 
rdequac f tt construction of the harpsichord to produce 
efte ned by lovers of musi In our own country, 
re t harpsichord was brought to great perfection by 
kK t i 1 in ther eminent makers, the strucgle of 
I ng the harpichord was more arduous, | 
nany a ts performed in public on the harpsi- | 
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‘ ument gra the parlor, and the demand has been | 
‘ rowing year after year A growing musical taste, | 
v I i very Kt stimulated in recent years by the 
We »pand Ger nem ition to this city, has very materially 
[ t ide in musical instruments, This is especially 
hestral instruments, which are meeting 
\ i \ naud among Germans he orchestral 
‘ e also coming into use more and more in 
Sun ind rch choirs 
PULAR INSTRUMENTS 
\n the most ir of the smailer musical instruments 
1 stra ire the guitar and banjo. There is not the 
nN if or tl | is in the olden time, though this 
t rt ‘ holds its popularity in rural districts 
id con 1es | e a prime necessity at the country dance 
I hestral il instruments are mostiy imported trom 


\ 











chord. Johann Christian Bach was one of the first who used | List of Music Books 
the piano at his concert about 1763. About that period be- 
gins the career of the two men who may be justly termed pic- 


We allude to Sebastian Erard and John 





By AMERICAN AUTHORS TO BE SENT BY OLIVER DiTson & 
Co., Bostox, TO THE EsposizIONE INTERNATIONALE DI 
Musica, BoLoGNa, ITALY. OLIver Ditson & Co, 
PUBLISH ALL OF THEM. 


neer piano tnakers. 


were originally engaged in the 
Joho 


of his 


Broadwood, both of whom 


manufacture of Broadwood, as is well 


harpsichords. 


known, martied the daughter master, Tschudi, and 


By Nathan Richardson. 


“ Richardson's New Method for the Piano.” 
** New England Conservatory Method for the Piano.’ 
** Mason and Hoadley's Method for the Piano."’ By Wilham Mason and 


originated the eminent firm of Broadwood & Sons, whose in- 


struments have achieved a world wide reputation.—London 


| Piano Journal. 

I 5 m ae a as E. S. Hoadley. 

‘ : » ““Masons Pianoforte Technics.” By William Mason and W. S, B. 
Testimonial. Mathews. 

| Mescre PF. Brandon & Ce.° * plese yy? gee att Seam Aa ad cam By J. H. Morey. 

| SATITS x TAT rn + , . > is he s . “ Lewis’ (F. H.) Pianoforte Technique 

ENTLEMEN—The New by & Evans piano “Wilson's Materials of Early Piano Instruction."’ By G. D. Wilson 
which you placed at Black's Opera House some eight “ Listemann’s (Bernard) Method of Violin Playing.” 


“ Clarke's (W. H ) Harmonic School for the Organ.”’ 


months ago is unquestionably the best we ever had, and 
| . : . . ** Modern Schoo! for the Organ."” By John Zandel. 
|} we have had many other makes. Not only is Newby & y e4 


By Eugene Thayer. 


, * Pedal Studies for the Organ.”’ 
Evans’ the best toned piano we ever had, but the best feature ‘ Thayer's (Eugene) Art of Organ Playing.” 
**Curtiss’ Method for the Guitar.” By N. P. B. Curtiss. 


By Wulf Fries and August 


above all is, it keeps in tune. In cight months’ hard use the 


Fries’ and Suck’s Violonceilo Instructor.” 





piano to-day is as perfect as the day you placed it in the opera 


Pas : 3 : : , | suck, 
house. Every musical leader who has used it was simply : Le ; : 
- i $s ’ . f * Zither: New Method By N. P. B. Curtiss and Charles Behr. 
delighted with its grand and perfect tone. Such men as ‘Mandolin: Complete Method.” 


By Sep. Winner. 


Alex. Hage, director of the Carleton Opera Company ; Geo. **Haslam’s New Method for the Boehm Flute.” By E. Haslam 
Perkins, of the original ‘‘ Littlhe Tycoon” Opera Company ; | “ Oliver's Thorough Bass.’ By Edward B. Oliver. 

. ” > i * Dec > sic bd 4 1 < ’ asc a 4 3 oOce 
Joseph Braun, director of the ‘Gypsy Baron” Opera Com- | Pestalozzisn Music Teacher. By Dr. Lowell Mason and Theodor« 


F. Seward 


pany, and a s¢ of others, paid me the complim« nt of hav- ** Ludden's (William) Pronouncing Dictionary of Musical Terms.”’ 
ng the best piano they had found in any opera house in six “ Biographical Sketches «f Eminent Composers.” By Mrs. L. B. Urbin« 
months. Yours truly, | ‘Curiosities of Music.” By L. C. Elson. 
; SAMUEL WALDMAN, “Student's History of Music.’’ By Dr, Frederic Louis Ritter. 
> ; 2 " ‘ | ‘* Rassini’s (Carlo) Art of Singing.” 
Manager Black’s Opera House, Springfield, Ohio. | “ Osgood's (George > thethe patie An dbeledian > 
d Pring) \‘ ) Da Gasette, February 25, 1888. | “Seiler’s Exercises for Training Male and Female Voices."”. By Emma 


Seiler. 
| ** Rondinella’s (P.) Introduction to the Art of Singing.” 
By James M 
By L, O. Emerson. 
By L. O 


$50 AND $25 PRIZES. 


oo - | 


HE MUSICAL COURIER, appreciating the im | 
portarce of the “installment plan ” question to the | 


** Deem's Solfezgi for Schools.” Deems 


“Song Geeeting.’’ For high schools. 


* Three books. 


“ American School Music Readers. Emersoi 
and W. S. Tilden. 
* Kindergarten Chimes.”’ 
* United Voices.” 
of * Bride of Mezzina.’” 


By Kate Douglas Wiggin. 
‘ 5 2 ‘ Song book for schools. By L. O. Emerson, 
dealers and agents in the p‘ano and organ business, “Opens Ge } Hi: Bonk wit, 


herewith offers a prize ot $50 for the best essay on the | “ Opera of * Doctor of Alcantara.’"’ By Julius Eichberg 
5 J 
installment plan” and $25 for the next best. Three ** Opera of * Two Cadis.""" By Julius Eichberg. 
Nt 1 i ; | ‘* Opera of ‘Ostrolenka’* By J. H. Bonawitz. 
judyes whose names wi x’ announced in due time, “ Opera of ‘The Widow. By C. Lavallée. 
and who will not necessarily be members of the piano | “ Operaof*Zennbia.’"’ By S. G. Pratt 


| ** audamus.” Dr. F. L. Ritter and Dr 


R. Kendrick. 

** Carmina Collegensia.” 
dall Waite. 

** College Son 

* Good Old Songs We Used to Sing.” 


trade, will decide upon the merits of the essays, which For women’s colleges. By 


p he mailed tc is ice signed by any name - 
should be mail to this offi signed by any name the Songs of American coileges. By Henry Fan 


writer may select. On a separate sealed envelope this 


” 


Compiled by Henry Randall Waite 
By H.C. J. 


same fictitious name should be written and in the inside 


of the writer should be written on a slip 
th 


the re il 
After the 
successful essayists will be opened and everything in | 


ame 
na ** Jubilee and Plantation Songs 


decision oft ol tue ** Minstrel Songs, Old and New.” 


* Old Folks’ Ce Father Kemp's) 


judges the envelopes 
neert Tunes” 


** A Book ot Rhymes and Tunes."’ By Margaret P. Osgood 


onnection with the matter will be printed in these | : 

connectto g a ith | | ‘*War Songs.”’ A cellection for male voices of songs of the Rebellion 
columns. The writer of the essay decided upon as the | + american Giee Book.” By Dr. W. O. Perkins. 

best wiil immediately thereafter receive our check for| ‘American Maie Choir.’ By J H. Tenney, 


** Dow's Sacred Quartets for Male Voices."" By Howard M. Dow 


xt best will receive our chec 
; Book.’ By Dr. Lowel! Mason. 


THE MUSICAL 


$50. and the writer of the ne ; 
* American Tune 


q c TH > > : ? ry! . ’ > ; ~ , - 
for $25 Phe essavs wil b printe d in ** Greatorex Collection of Church Music.” By H. W. Greatorex. 
COURIER, and will, we hope, prove of benefit to the | “The Offering.’’ Church music book. By Dr. H. L. Southard 
{ ' “C ‘ I sition.’ ( Pe. . 
trade, which will, as a matter of course, peruse them. Church Composition."” By J. C. D. Parker. 
' - \ ttJ a ** Cathedral Chants. By Dr. S. P. Tuckerman 
None but subscribers to THE MUSICAL COURIER will sas iknin Sh A eelhiane ties CNR. area 


* Twin Sisters.” Operetta. By H. Saroni. 


{ 


be entitled to these prizes. } 


| “Herbert and Elsa.” antata 


By Eugene Thayer 
By J. A. Buttertield 


| “*Belshazzar."’ Sacred cantata 


Precursors of the Pianoforte. “Esther.” Cantata. By W. B. Bradbury 
: . * Legend of Don Munio.”’ Cantata. Ky Dudicy Buck 
-RNAR ISR ‘i voll m teache he g 
ERNARDUS BOEKELMAN, a well-known teacher of the tSortecainths Pasion ' (Cahtata, ie Dodie Gk 


pianofort this cit has rently bece . e possessor of two ex ‘ 9 . , : 
AEE maa Ps city, has recently became the | ae * Ninety-first ’salm.”” Cantata. By L. W. Ballard. 


| 
» years old, | 











| ceedingly teresting an urio nstrument oth ove ” . 
ceedingly interesting and curious instruments, both ‘ “ Redemption Hymn.” Chorus work. By J.C. D. Parker. 
’ re vichord and a spinet, or, ¢ he instrument was comm¢ ’ 
I pre a clavichord f ® epinet, OF, 6s f = ; sil | Ruth and Naom:. Sacred idyl. By Leopeld Damrusch 
called in England. « virginal. Historically the former is the more interest- ** Praise to God."’ Oratorio. By G. F. Bristow 
he tern. at ew aiv by chy @ ~e th r. Boekelmar ns 7.) e. 
ing of the two, an. .t was only by a lucky chance that Mr. B nan man 0p dintacieel Oretona: By i. B. Trowteliec 
aged to buyit last summer from the museum of the Brussels Conservatory Se Peter.” Oratori: | We 3K. Reine 
of si t is « »blong about feet long, 16 or 18 inches wide pap Rr ee Nek s sn 
ot pti ene tyine Pesach plat apts te deal imaasre tests Fiske’s Mass in E Flat.” By W, O. Fiske. 
and not more than 5 inches high thout legs or support of any kind. It  tinieon ManeinG:”. By T. roa le Pathe 
has forty-four keys and on'y twenty-two double strings, some of the strings | 


** Mass in C Major.”’ By Paolo La Villa. 
i some for only « 








being depended on for three notes, some for two an ry | “ Lejeal’s Second Mass, in E Flat."’ By Alfred Lejeal 

The action consists of a simple lever, the key, one end extending forward | “ Mass of St. Cecilia.” By Charles Wels 
of thes 1s to receive the pressure of the player's fingers, the other reach- | 4, Third Mass."’ By Charles Wels 

' r the strings ‘ E rd w t of brass called a‘ -| : ’ : E 7 ; 
oe sdhotdbies his end is armed with a bit of bra rib sapeiliecs | ‘*Cantabo Domino.” For Catholic choirs. By Sisters of Notre ame 
ge which is forced up against the string by the finger blow simultane- Philadelphia 

adelphiz 

ously setting the string to vibrating and dividing off the portion which it was ** Cantus Divinas.’’ Catholic choir collection. By A. H. Rosewig 


necessary should sound to produce the desired note, All the lower strings | y aCathation” fe F200 Wilcox and Ec 3. Stealiade 


** Sunday School Hymn Book."’ By Sisters of Notre Dame. 


are called on for three notes, which proves that the instrument was made be- 


fore the interval of a second was admitted in harmony, The clavichord, 


though the most simple form of keyed string instrument, enjoyed the great 
favor of musicians down to the early part of the present century, Bach and | 





his sons preferred it over the harpsichord, and even the pianoforte, which in | W 
their day was, of course, a crude instrumenr, | . : 
E | re every . . 4 , > , ses 
The virginal owned by Mr. Boekelman was made by Jean Ruckers, in | give every Tom, Dick and Harry their wholesale 
Ruckers was one of a family of spinet and harpsichord | quotations. Cases have recently again come to our 
In this instrument the strings are plucked by | knowledge where dealers simply used these priccs to 
tiny bits of stiff sole leather, placed in instruments that rested oa the keys, | . A . EL Ss 
... .... ..- | interfere with the sales of the very instruments whose 
and were forced upward by the pressure of the fingers They were called : : 
** jacks,"’ and Shakespeare in one of his sonnets speaks of them with envy at | prices were quoted to them. The honest, conscientious 
“tender inward" of the lady's hand, concluding | dealer finds no source of greater embarrassment than a 
: ‘ eT | competitor who is able to quote the prices of the dealer, 
Since saucy jacks so happy are in this, ; x 2 , ; P 
Give them thy fingers, me thy lips to kiss. ‘no matter if he is not doing business in that same 


at Miss %e : , 
wks: dealer's territory. 
., to illustrate the first of a series of four . 


< advise piano and organ manufacturers not to 


Ar 


makers famous for their sk 


twerp, in 1622 


being privileged to kiss the 


with the reasonable advice: 


Bort Porter's and Mrs. 


Dow's sch 


instruments were used last Thursday 





in Farmington, Cc 
Krehbiel on * 


he second lecture Messrs. 


Ihe History of the Pianoforte and its Lit- 
Knabe & Co., 


London, in 1789, which once 


res by H. E 


erature Fort of Baltimore, have 


‘HE large piano factory Newby & Evans are erecting 
other side of the Harlem River is rapidly 


loaned a harpsichord made by Broadwood, in 
belonged to Charles Carroll, of Carrollton, one of the signers of the Declara- | on the 


ion of Independe —New York Tribune . on saae P 
SPR SST noee Z : | approaching completion, The building is 50x10, five 
| ° o- 9 : . - . 
Visitor-—What has this beautiful riano cost you that | Stories high, with a basement, and will be fitted in the 


| latest style for piano building. In the meanwhile the 


you just presented to vour wife ? 
|company has been doing a satisfactory January and 


Waste the Mansion (sighing) —It has cost me my rest at 


“ome, 


or 


February trade. 
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WESSELL,NicKEL & Gross EMERSON 


— MANUFACTURERS OF — 
More than 45,000 Sold. Every 


Pianoforte Actions, 


ONE GRADE ONLY. 








Finest Tone. Best Work and 


Material Guaranteed. 


~ PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


GRAND, SQUARE 
and UPRIGHT 





455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—s434NEW YORK +— 


G. W. SEAVERNS & SON, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


C. REINWARTH, | JACOB DOLL, 


Piano Strings and Desks, 
PIANOFORTE STRINGS, mn rine. i ot 


Nos. 402, 406 & 408 East 30th St., New York. 


SAaELLON BROTHERS, 


=> APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 


ESTABLISHED 1851. 





BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Etc. 
| Fe F. HEPBURN & C0. st2 SucoMs STREET, KEW York 


» Factory and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 








114 East 14th St., New York. 














IN EVERY RESPECT, # 


Ss 











Fiano Manufacturers, 


170 TREMONT STREET, BOSTON, MASS. 





HALLET & DAVIS GO.5 PIANOS.- 


GRAND, SQUARE and UPRIGHT, 


sed by Lis: tng Beat Bendel, Stra 


Abt, Paulus, Title . Heilbro 
Gre rig ery 


nd Germany’s 


WAREROOMS: 179 Tremont Street, Boston; 44 East Fourteenth Street, New York; 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C. 


State and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 


512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass. 





ATERLOO 
ORGANS 


ARE NOTED FOR 
Unequaled Quality of Tone, 
Superior Design and Finish of Cases, 
Durability. 
They Pump one-half easier than any 
other Organ made, 


SIX OCTAVES A SPECIALTY. 


For Prices and Catalogues, address 


MALCOLM LOVE & (0, 


WATERLOO, N. Y. 





NEWBY & EVANS 


Upright Pianos 


ARE DURABLE AND WELL FINISHED 


INSTRUMENTS, 
PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEw YoRE. 





IVERS3PON 
PIANOS : 


WAREROOMS: 
181 & 182 Trement Street, Boston, 


— UNEXCELLED IN— 


Beauty of Tone, 
Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 
Albany & Main Sts,, Cambridgeport 








— | Le Superior to all 
others in tone and finish 
' ~ PROMINENT ARTISTS 
| ha recommend {his firm for = 
Ariistic Repairing oy. 








= "mal ian & Price List adress 
HN FR DRICH & Ano. 


























C. A. GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Til. 





THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMARKABLE PIANOS, 
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He 0.0 STOR VT A RITIN 


Manufactured by C. F. Martin & Co. 





m= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. =e 





GUITARS TO LUGE 














For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 

Mr. WM. SCHUBERT, 
Mr. FERRARE, | 


Mr. S. De La COVA, 
Mr. CHAS. Dz JANON 


Mr. N. J. LEPKOWSKI, 


Mr. H. WORRELL, 
| | and many others. 


Mr. N. W. GOULD, 


but deem it unnecessary to do so, as the public is well aware of the superior merits ot the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


¢. KURTZMAN & CO, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N. Y. 





ESTABLISHED 1852. 


P AMERICAN 
ORGAN & PIANO Go, 


BOSTON. MASS. 


CATALOGUES ON APPLICATION, 





C. N. STIMPSON, 


MANUFACTURER OF 


Carved+ Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


large variety of New Designs for Upright and 
Grand Pianos, 


Appress WESTFIELD, MASS. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Between Fifth Avenue { NEW YORK 


Broadway, 


SPOFFORD & CO., 








Piano Action and Organ Hardware, | 


DOLGEVILLE, H. Y¥, 









‘WRANIC 


+PIANOS. 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 

And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 

§™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E. 23d St., New fork. 





ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Pactory in the World, 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 











A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed, and 
ARTISTIC DECORATION OF 
FRONT PIPES. 

Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 


NABE 


v2 “Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as ete gee in Tone, 
Touch, Workmanship and bility. 








y 


y 








Every Piano Futty WARRANTED FOR Five YEARs. 


WM. KNABE & CO. 


WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 
204 & 206 W. Baltimore St., Baltimore. 


PIANOS 


| 


| Medals at the 


| Wor'd’s Expo- 


| sitions of Am- 

















Gold and Silver 


| sterdam and 


| Antwerp. 





Highest Award at New Orleans Exposition, (885. 


BEHR BROTHERS & CO. 








— MANUFACTURERS OF — 


UPRIGHT PIANOS, 


With Patent Harmonie Scale, Patent Cylinder 
Top, Patent Finger Guard, Patent Steel Action 
Frame, Patent Endwood Stringbridge, Patent 
Touch Regulator, and 


—# PATENT PIANO MUFFLER =— 


The last reduces the tone toa mere Pianissimo, 
and saves wear of the Piano. 







_ _) 15 East 14th Street, New York. 
a. WAREROOMS: t 1980 Chestnut 8t., Philadelphia, 


FACTORY AND OFFICE: 292 to 298 11th Avenue, 
NEW YORK. 


MANN & CO. 


BIELEFELD, GERMANY, 


UprightzGrand Pianos. 


ee, ~ 
es 


Ss 


Se 








THE A. B. CHASE GO, 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos # Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


: For Prices and Territory address the Manufacturers 


M. P. MOLLER PIPE ORGAN CO., 


HAGERSTOWN, MD., 
—MANUFACTURERS OF — 


PIPE 4» REED ORGANS oF THE HIGHEST GRADE, 


FROM SMALL PARLOR PIPE TO THE LARGEST 
CHURCH AND, CONCERT ORGANS. 














Organists and Agents please send for Catalogue and References, ~~=— 


W. H. BUSH & CO., 


ad 





F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue, 


ODHNDR 





F “es 
WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 











N. B,—Pianos not shipped before being thoroughly 


Acunts Wantzp. CHICAGO ILL. | Tuned and 
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PACKARD ORGAN. 
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SEND FOR CATALOGUE AND PRICES TO 


FORT WAYNE ORGAN (0., 





w~~#2IT HAS NO SUPERIOR! —~ 


FOR1 WAYNE, IND. 





FRNEST GABLER & BROTHER 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, pateuted 

July, 1872,and November, 1875, and our Uprights have our patent metallic 

action fsame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 








a ee 


BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 
bility 

ie 





GEO. STECK & CO. 


GRAND, SQUARE AND UPRIGHT 


PIxIrA MNOS. 


i 
LITTLE GIANT 


SMALLEST UPRIGHT 
PIANO MADE, 


THE 


Containing all improvements, com 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 


and Small Apartments. 





Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


a ae 








JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New York. 
LIST OF OUR LARGEST 

GRAND ORGANS: 

Fifth Avenue Cathedral, .Y., 

manuals ; St. George’s Ch., 

& t- 4: St. Paul’s E. Ch., 

ts" n't Fifth Avenue Pres. 

Brooklyn Tab 

eo me  Pirst ne ce 
ae 35 


WEGMAN & HENNING, 


Piano Manufacturers. 


All our instruments contain the full iron frame with 
the patent tuning pin. The greatest invention of the 
age; any radical changes in the climate, heat or 
dampness cannot affect the standing in tune of our 
instruments, and therefore we challenge the world 
that ours will excel any other. 





AUBURN, N. Y. 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. GAEALSCE, &c,, FREE. 


» MILLER ORGAN CO., Lebanon, Pa. ¢ 





LZ & BAUER 


— MANUFACTURERS OF — 


Upright and Square 


PIANOS. 


vedtans ‘and Warercame. 338 and 


340 Kast 31st 8 3ist Street, New York. 





TRITTER & WINKELMANN, 


>PIANOS,« 


BRAUNSCHWEIG, GERMANY, 


Uprights and Grands. 


AMERICAN SYSTEM OF CONSTRUC- 
TION. CHEAP PRICES AND 
BEST WORKMANSHIP. 


ESTABLISHED IN 1866. 


DYER & HUGHES, 


Manufacturers of First-Class 


ORGANS, 


FOXCROFT, ME. 


G2” Send and get our New 
Catalogue. New and 
Elegant Designs 
Just Out. 

Where we are not repre- 
sented, should be pleased to 
open correspondence in re- 
gard to the Agency. 








yet 


Patented. 


Nickel-Platin 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &, 
: Bronzing and Japanning, Fine Gray and 
Malleable Iron Castings, All nee of Piano Bolts 
constantly on hand 





sTRAUC 


H BROS., 


— MANUFACTURERS OF — 


Grand, Square and U'prig. 


PIANOFORTE ACTIONS. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 





CONOVER BROS. 


MANUFACTURERS OF 


UPRICHT PIANOS. 


Among our valuable improvements, appreciated by pianists 
| and salesmen, are our Patent Action, Patent Metal Action Rail 
| and Patent Telescopic Lamp Bracket. 
| Our Pianos are endorsed by such eminent judges as Mme, 

Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
San Francisco, and many others. 


400 & 402 West Fourteenth Street, 


@ and 37, 39, 41, 434 46 Ninth Aver, NEW YORK. 
O p = R PIANO. 
The Best Piano in the Market. 
PEEK & SON, Menufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 








ee Special Terms and Prices to 








\, ie a 
EY) 
hdd UO 
Patt 
Manafacturers of PIANO STOOLS and MUSIC RACKS; Domestic and Imported Piano 


Covers and Scarfs, Fitted Grand and Upright Covers, Rubber and Fleece Covers, Ware- 
room and Road Covers of every description. Artists’ Busts, and Embroidered Flags and 


Banners for Musical Societies. 
FACTORIES IN STEINWAY, LONG ISLAND CITY. 
Warerooms, 105 East Fourteenth St., near Steinway Hall, New York. 
P. 0, BOX 2920, SEND FOR ILLUSTRATED CATALOGUE, LOWEST PRICES. 





Unequaled in Beauty of Design, Excellence of 


Finish, as well as in Volume, Purity and Sweetness of Tone. 


Construction and 


Square? Upright Pianofortes. 


FACTORY and WAREROOMS: 449 461, 468. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 
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STHEINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal nen, in their own factories. 





NEW YORE WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower sendmneted Street, Portman ery LONDOR, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20— —24, HAMBURG QERMANY. 








Finishing Factory, Fourth Avenue, b2d—B8d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


EST) ny 
ORGANS | PIANOS. 


ot | a - Te a 


HE good name and fame of the 
ESTEY ORGAN have been 
borne out most fully by the PLANO. 


yey a successful rival on 

the Globe, either in Design, 
Material or Workmanship. The re- 
sults already accomplished in Tone At one bound it was in the front 


Effects are marvelous. Greater rank, and the demand for a new, 


strides in this direction during the first-class Piano is rapidly centring 


last two years than ever before. in this establishment. 


—$Ffj-— 


ESTEY ORGAN 60. 


Brattleboro, Vt., U.S. A. 


ESTEY PIANO 60, 


New York City, U.S.A. 

















ONLY THE BEST MATERIALS | USED, 


5 APPLETON STREET, BOSTON, MASS. 








C.C. BRIGGS & CO. 


Upright, Square and Grand Pianos. 





NONE BUT THE FINEST WORKMANSHIP. . 








NEW YORK WAREROOMS: 74 FIFTH AVENUE. 





















Vienna, 1873. 





FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO ORGAN ja 


C FELT & & SOUNDING BOARD-FACTORIES AT DOLGEVILLE, N vA 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN. LEIPZIG. N. Y. 


4 MATERIALS, 
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‘BEHNING 


a Upright and Grand Pianos 





Factory: 128th Street near Third Avenue, thé York. 








BEHNING & SON. 


UPRIGHT AND SQUARE. 


R. M. BENT & CO., Manufacturers, being per- 


manently located in their new Factory, are pr: ed 
to place additional agencies. Prices low. 
j for Ailustrated Catalogue. 


rite 
MANUFACTORY AND WAREROOMS: 
BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 
to 506 West 52d Street, New York. 


JAMES M. STARR & CO. 


— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 











SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 








LOCKWOOD PRESS, 196 and 128 Duane Street, Cor. Cnurch, New York. 








